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Although there were not many criticisms of the second edition of Les Fleurs du Mal and not all published were favorable, Baudelaire became a poet established with his publication. He invited people to see pants that supposedly cut off their father's skin, for example, or in the middle of a conversation, a friend, "Couldn't you agree with me? "It is
difficult to solve what stories about Baudelaire are true and which are fictional," later, someone apparently thought that Baudelaire had been angry unreasonably with a poor window, damned, bad € (The Bad Glazier) as a reality. Mallarmé celebrated Baudelaire in trials and took many of his subjects (Poe, escape from the physical world and the desire
of the infinites). At the beginning of the decade, Jeanne Duval, the lover of the mixed race with which he had a long and complicated affair; At the end of the 1840s he met Marie Daubrun, the second inspiration for the three cycles of love of his poetry. In 1847 he published his only novel, La Fanfarlo, an autobiographical work that presents a tortured
hero named Samuel Cramer. The note on Baudelaire in the volume of Cré Pet, written by Gautier, was quite positive. Baudelaire's reputation as the father of modern poetry over the cities is largely based on the "Parisiens de Tableaux, which describe the streets of Paris with such a sandy detail; however, the importance of these street scenes for the
poet is that it is usually immersed in them with the desire to transcend them. In "A Arséne Houssaye" Baudelaire is careful to point out that the main predecessor of the prose poetry genre was the Gaspard de la Nuit de Aloysius Bertrand (Gaspard of the Night, 1842), a little small. Well-known work on gothic scenes in Paris. Le Spleen de Paris is
modern, as it represents a break with the traditional form, it is about life, and is consciously without order. Baudelaire was eventually moved into a hydrotherapeutic establishment, and it was there that he died on August 31, 1867. Baudelaire also develops his ideas about ¢AAAla foule,¢AAA the crowd, which is the solitary artist¢AAAs domain ¢AAAas
water is for the fish.¢AAA He devotes an entire section to the aspects of modern life that the true artist must absorb: military life, the dandy, cars, women, prostitutes, and even makeup. He had signed over to Michel LA@Avy sole ownership for his translations of Poe for 2,000 francs, so he lost a regular income; furthermore, he could not get Lacroix
and Verboeckhoven, another printing house based in Brussels, interested in his work. These are strong poems, understandably shocking to the readers of his day, but Baudelaire¢AAAs struggles with evil do not ally him with Satan. As with Les Fleurs du mal, it would be a mistake to pigeonhole the poems in this collection, which unlike his first has no
headings. While he did seek recognition, Baudelaire and his poetry are defined by their distinct individuality. Baudelaire¢AAAs influence has carried over into the 20th century and to other countries in the work of such writers as Pierre-Jean Jouve, Pierre Emmanuel, and T.S. Eliot. Even though he had no record of solid achievements, Baudelaire, with
his compelling personality, had the ability to impress others, and he was already deliberately cultivating his image with eccentric stories designed to shock and test his acquaintances. He sought out Pierre-Joseph Prudhon, one of the great writers and thinkers of the 1848 revolution. Baudela1re¢AAAs poetry has gone beyond what was once selective
appreciation on the one hand and widespread notoriety on the other to general acclaim. There was no effective cure for syphilis in his day, and so although he thought he was cured of it in the early 1840s, his disease erupted in 1849, and again in the spring of 1861. When ol y laer ol ertne n3Aisnet al ed aicneicnoc anu rotcel la ritrapmi se n3Aicceloc
al ed etnatsnoc oslupmi lE .amoc adac ed n3Aicacoloc al rojem rasivrepus areidup euq arap serotide sus ed sanicifo sal ed acrec senoicatibah 3Amot erialeduaB ,ocinjAropit rotua nU .)n3Aisap ,larom ,adom ,are al etnemaen,Atlumls 0 onu rop onu ,Ares ,sereiuq is ,euq( an3Aisap al ,elarom al ,edom al ,euqop©AA4l ,elbmesne tuot uo ruot A ruot ,tuev noal
is ,ares iuqa sotinif sellated sol ed n3Aicnuf anu se dacir3Atsih acop©A adac ne rirruco edeup euqa dadinredom al ;etnegnitnoc le y onrete ol rop otseupmoc iAtse etra IE .)sodalrep y setnaludno sotnemraG sus noC( 4s©Arcan te stnayodno stnemet2Av ses cevAa o ,olpmeje rop ,)hgiH sI thgiN detluaV eht sa uoY erodA I( aenrutcon et»Aov al ed lag©Aal
A erodaéat e] Adaznarepse nis elbaznaclani etra ed otejbo nu omoc adarimda se rejum anu euq sol ne ,azelleB al a sodacided solleuqa omoc ,sameop 3Aibircse n©Aibmat erialeduaB ,)egayoV a ot noitativnI( degayoV ua noitativnlal.a y ,)ollebaC led azebaC aL( aerulevehC al.a ,)emufreP ocit?AxE( deuqitoxE mufraPa omoc ,selausnes etnemadamertxe
sameop yah euqnuA .onredom etra le erbos ovitinifed olucAtra us euf soyasne sotse ed ovitacifingis sjAm IE .odidivid oy nu y lanigiro odacep le rop adabrutrep ,Atse y amsim As ed etneicsnoc dadeip nis se ,elc”Ais ed lam la n3Aicisopartnoc ne ,iunne atnemirepxe euq anosrep aL. .aicarcotsira anu evlas euq oruges y lanoicar onrelbog ed amrof yah oNa
:riced se ,ertsiaM ed y eoP rop odatneserper ocit lArcort51ra omsirudavresnoc led etnecsinimer ,atsivitca-itna y airatilaugi itna are avitcepsrep us ,so+Aa somitl?A sus ne acitAlop al abaredisnoc euq ne adidem al nE .ajelpmoc dadilanosrep anu are erialeduaB ,radaN ed saAfargotof sasomaf sal ed satcerid sallertse sal ed rasep A ."arem rejum anu" ne
asoid anu ed oditrevnoc aAbah al ,lanoicome o acisAf aes ay ,n3Aicalutipac us euq ecid el euq al ne atrac anu noc reac 3Ajed al ,ograbme nis ,2Aidnopser el etnemlaniF spiritually ideal, of a hopeless aspiration, but always renewed towards the infinite of an existence caressed in sin on earth. Family censorship only institutionalized. In his life history
there are clésic ingredients for neurosis, and his adult life was formed by a triangle of family relationships that some believe explains the complicated psyche. Vous &2tes ra © syntant comme le marsa et A € of March 15 was caused by the weakening effects of the disease. The complicated experiences of Baudelaire with these women and with others
undoubted Sico was a special torture for him because he seemed to understand what was happening around him but was not able to express himself. Aupick was transferred to Lyon in December 1831, And in January 1836 he was transferred back to Parade, where he remained until 1848, when he was sent as a diploma to Constantinople. Madame
Aupick arrived in Brussels on April 14 and returned with Baudelaire to Parade at the end of June. Heine sounds cémico while he blows through bells; and where nature and man cannot look without rejection. The scope of the influence of Baudelaire's family history in his life and work has been the subject of some intelligates for the chartics. Along
with this line of thought Baudelaire elaborates its nocin of the dandy, which It is only the elegant dressing room of the usual associations but also a man of the world who who according to the highest aesthetic principles. Art is necessary to correct the natural state of man, which on the physical level is not attractive and on the spiritual level is a state
of original sin. The power of this inhuman beauty is terrible. &€celLa pré, had been a model and the lover of several men, one of which left him a stipend that assured his independence. On the contrary, Sainte's influential-beuve maintained a significant silence. Gustave Flaubert, who had suffered a similar trial for Madame Bovary (1857), wrote to
Baudelaire on July 13, 1858 that "Vose Avez Trové Moyen de Rajeunir le Romantisme. In June 1844, Baudelaire had spent almost half of the capital of the 99,568 francs he had inherited two years earlier. Although there is a general sense of progression in Les Fleurs du Mal, the individual works do not always fit the pattern assigned to your part in the
collection. Finally, he revealed his identity to him. Baudelaire's relations with Marie Daubrun were less widespread. While visiting the Rops family, Baudelaire collapsed during a trip to the Eglise Saint-Lup on March 15, 1866. Women, at this level, represent good or evil. He went to Paris with a scholarship and in the course of a long career he became
a priest; he worked as a tutor for the sons of Count Antoine de Choiseul-Praslin, even composing a handbook to teach Latin; he resigned his priesthood during the reign of terror; he married Rosalie Janin, a painter, and had a son, Alphonse Baudelaire (1805 "1862); he gained from the civil service. Baudelaire's first poetry publications were probably
disguised, for reasons known only for themselves. The theory of Baudelaire's correspondence and its introduction of topics such as the city and the sideFrom the nature of man to poetry in verse are responsible for the modern quality of les Fleurs du du In contrast to the & € ceArquitecturaa € of Les Fleurs du Mal, these interconnections are presented
without order. In fact, contrary to the stereotype of Baudelaire as an lustful idiatra, in many of his sensual poems the physical elements of the woman in an ethy © rea substance. Tude Biographique Revue et As the critics have noticed from the beginning, however, prose poems address banalities and travails of life very different from Les Fleurs du
Mal. Although he does not develop a static theory in the salon of 1845, Baudelaire launches his idea that heroasmo can exist in the ordinary details of life. His dedication to the salon of 1846 to the & € / To sink ... of 1500 books, 700 copies of the biogride study of Cra © Pet remained in 1892. Baudelaire's father, Frand§ois Baudelaire (1759-1827),
proceeded from a family of workers, winemakers, peasants and artisans who had lived near the Argonne forest since the seventeenth century. Central to the Baudelaire de Guys estimate is that Guys is not an artist, but a man in the world. The majority of the critics agreed that Baudelaire's concerns are fundamentally Christian, but that in Les Fleurs
du bad he he does not completely accept Jesus Christ and the power of redemption of him. Financial restriction, alienation and complex emotions defined the life of Baudelaire, and it is in this context of complicated family relationships that some of the best poems in the French language were written. The image of & € eThe Majesty Borda da € ™
UNE femme sta © rilea € (the cold majesty of a woman is rile) in a € ceavec ses va2tements ondots et Denecourta €. Festschrift publication is particularly interesting because prose poems were published along with two poems in verse, so that a € in verse and prose. De De De De De De De De De De De De De De De De De De De De De De De De De
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reerac sih ni erialeduaB ,cilbup eht htiw pihsnoitaler sih detavitluc ohw ,oguH ekilnU ... woh wonk reve I lliw nehWAAA¢( hsiw taht gnisserpxe yb sedulcnoc AAA¢enioM siavuaM eLAAA¢ .noitatuper sAAAc¢erialeduaB fo tecaf a setartsulli ti ,2581 ni etarucca yllacinhcet ton saw tnemetats eht hguohtlA .yrteop hcnerF ni detsixe erofeb reven dah taht
snoitautis dna yregami thguorb erialeduaB semeht lanoitidart dna smrof lanoitidart oT .citnarf ylthgils dna dessesbo si eh :yvaeh si stniop noitamalcxe fo esu eht dnaAAA¢rotceH oreh najorT eht fo efiw eht ,ehcamordnA dna ooz a morf depacse naws a ,ylbatonAAA¢sthguoht emas eht ot snruter rekaeps ehT . seuqarab ed pmac ec tuot tirpse neAAAc¢uq
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speaks eht, ednomimed eht ni reh decalp nem htiw yrotsih a dah ohw tnednepedni na sa noitisop reh .Yrteop nredom no ecneulfni tNacifingis a dah sah yldetbuodnu siraulf selam ud sruel sel ni dedulcni retal erew smeop esbmil; Aflbmessad ™ € A A A ¢ L Ed regassem eht ni dehsilbup erew smeop nevele 1581 lirpa 9 no .nis lanigiro rof yticapac sd ™ €
A ¢ Nam fo selpmaxe ciffeps owt era evol lausnes dana ytubleb. Dnabsuh taerg a fo smra eht morf nellaf, ehcamordna /, uoy fo kniht i dna (A € € A A © Afbmot xuopa © Af DNARG NUA lesnep ej[ siup te A!AA¢ AAA¢ :saznats neewteb tnembmajne eht yb desuac ecaps eht ni detneserper si noitutitsed otni llaf sAAA¢ehcamordnA .nemow laudividni
tuoba setirw osla eh ;nonemonehp tcartsba na sa ytuaeb taert tsuj ton seod erialeduab .sloohcs ni desu dna dezigolohtna ylraluger saw k row sih ii raw for living an unconventional life, writing poetry in verse that used romantic to alter them, and throwing a new form. In June 1857, the first edition of Les Fleurs du mal was published by Auguste
Poulet-Malassis' fine-letter press. For Baudelaire the poet is endowed with special powers, but he is also a clumsy albatross (“L’Albatross”) or a lazy sinner (“Le Mauvais Moine”). Baudelaire describes his last attempt to give lectures in dazzling terms: there were three huge drawing rooms, illuminated with spiders and lampstands, decorated with
magnificent paintings, a “profusion” of cake and wine, and all for 10 or 12 people. du croisement de leurs innombrables rapports (especially frequenting large cities, ... For worse, the legend of Baudelaire as a maudit de la poete (poet malvada) exploded at this time, and Baudelaire, as always, contributed to this reputation by moving people
eccentricities. Although Baudelaire's attachment to his mother led to his resentment and dislike of his stepfather, it is interesting to note that he did not manifest the resentment early. This collection, which has grown in popularity among critics, still contains much to explore. In his correspondence he refers to prose poems as a “dependent” (a
termination of) to Les Fleurs du mal. “Au lecteur” invites the reader to the collection by portraying corruption and the sad but irresistible ennui, while forcing the reader to complicity with his well-known conclusion: “Hypocrite lecteur, —mon semblable,—mon frere!” (Phypocrite reader, my mirror image, my brother!) In the early 1860s Baudelaire had
found a model for his ideals in the person of Guys, and gave full expression to his artistic aesthetic in "Le Peintre de la vie moderne". Baudelaire continued with publications scattered in poetry in the 1860s. More etnemacisAf etnemacisAf 1©A in the revolutions of February and June, actually fighting on a barricade and, according to some
contemporaries¢AAA accounts, apparently shouting, ¢AAAIl faut aller fusiller le gA© AnA©Aral Aupick¢AAA (We must go shoot General Aupick). Even when he was expelled from Louis-le-Grand in 1839 for refusing to give up a note passed him by a classmate, stepfather and stepson appeared to be on good terms. Also, Baudelaire found the culture
and climate of Belgium stifling, so stifling that while there he began writing a vitriolic indictment of the country titled ¢AAAPauvre Belgique!,¢AAA which was pubblished in Oeuvres posthumes et correspondances inA©Adites (1887). In the hopes that he would eventually recover, Baudelaire used a calendar and a book published by LA©Avy to indicate
that he wanted the process to wait until March 31. In contrast with the last time he went to court, when he acquiesced to the imposition of a conseil judiciaire, Baudelaire fought this battle to the last. The gist of the speaker¢AAAs meditations is that he is haunted by absences: by Paris as it is no longer, by the swan who has lost his native soil, by
Andromache¢AAAs losses. In March and April 1852 Baudelaire¢AAAs first major study of Poe was published in Revue de Paris. It is also possible, given Baudelaire¢AAAs relationship with his stepfather and his famous cry on the barricades, that at least part of his zeal was motivated by personal feelings. In ¢AAALe Cygne,¢AAA a poem detailing the
poet¢AAAs thoughts as he walks through a changing Paris, Baudelaire sensitively communicates modern anxiety and a modern sense of displacement. In 1862 he published 20 prose poems in La Presse . Jeanne Duval was a mixed-race person and a sometime actress who, according to Baudelaire, did not understand and in fact undermined his poetry
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n3Aicnevretni atse noc ograma abatse y sorac sotsug aAnet erialeduaB orep ,etnemadom?3Ac ariviv nevoj olos nu euq arap etneicifus euf 3Agap el amus aL .AaArgelad us elragap ed y erialeduaB ed anutrof al ranoitseg ed etnemlagel elbasnopser ,odagoba ,ellecnA e © Aris© AD essicraN ozih lanubirt le 4481 ,12 .sopmoC ©AD sruomA seM eD "anivid
aicnese se y ©Adrag ia" j "euq" soseb noc jAremoc al euq ,ore+Aamila la elriced aArebed ,odirdop reviAdac nu se n©Aibmat alle odnauc euq adama us a eyurtsni rodaro 1E .JomsAoreh ortseun reconoceR sojo sol rirba arap sojo sol euq arap sojo sol rirba euq somenet olos euq nartseumed ruetinoM le y xuaenuber sed atecaG al ,serejum sal a
noreivutnam y selanimirc ,daduic narg anu ed oleusbus le ne natolf euq saicnetsixe ed selim sal ed y etnagele adiv al ed olucjAtcepse le( ~4 NOVA ¢a —a ¢AN SUON EQ TNEVUORp suon ruetinom el te xuaenubirT sed ettezaG al ,sodinetertne anell te slenimirC :—4 ¢A ,elliV ednarG enu ¢& —a D .airanidro y aenjAropmetnoc anabru adiv al ne rartnocne
edeup es airanidro y aenjAropmetnoc anabru adiv al euq arobale )anredom adiv al ed " odalutit 6481 ed n3AlaS led n3Aicces anu ne y ,oirotisnart ol y onrete ol ,ralucitrap ol y otulosba ol renetnoc ebed azelleb al euq enoporp 1A .selanoisnemiditlum nos serejum ed samt@Aop senoicpircsed sus euq atneuc ne renet etnatropmi se orep , n3Aicasnes al y
amora le ,serejum sal ed dadilausnes al arbelec etnematreic sameop sonugla ne y atsilausnes elpmis nu omoc erialeduaB a nev serotcel sonuglA .erialeduaB ed n3Aicatuper al 3Atcefa euq anugnin orep ,seronem socitArc sol ed savitagen sacitArc sahcum obuH .setnerefid sarefse sairav ne airaretil dadivitca al a osrev le ne aAseop al ed 3Acifisrevid es
erialeduaB ,0681 ed adac©Ad al nE .letoh us ed arutcaf al ragap oN aArdop euqrop zev lat o ,ejaiv le arap rartsom euq ogla nis aicnarF a raserger aAreuq on euqrop zev lat ,aAdatse al ed areilas ocirAtas orbil nu euq abarepse euqrop zev lat ,acigl©AB ne 3Adeuq es erialeduaB ,n3Aicautis zilefni us ed rasep A .ojelpmoc ol a elpmis ol ed aArav sameop
sotse ne dadirucso al y: zul al ertne ogeuyj 1E .ioM ud n3AicazilartneC al ed TE have maintained the form and divine essence / Of my decomposed loves!). The first poem published under Baudelaire¢AAAs own name appeared in L¢AAAArtiste on May 25, 1845; Baudelaire probably wrote the sonnet ¢AAAA Une Dame CrA©Aole¢AAA (To a Creole Lady),
which celebrates the ¢AAApale¢AAA and ¢AAAhot¢AAA coloring of the lovely Mme Autard de Bragard, on his trip to the Indian Ocean. In ¢AAAAbel et CaA"An¢AAA the narrative voice urges Cain to ascend to heaven and throw God to earth. With Champfleury, a journalist, novelist, and theoretician of the realist movement, he started a short-lived
revolutionary newspaper after the provisional government was established. In either case, there is clearly a movement toward closure, and perhaps resolution, in Les Fleurs du mal. As Richard Burton documents extensively in Baudelaire and the Second Republic: Writing and Revolution (1988), Baudelaire did have strong revolutionary sympathies

during this period. Baudelaire is distinctive in French literature also in that his skills as a prose writer virtually equal his ability as a poet. Similarly, Baudelaire¢AAAs use and mastery of traditional technique revolutionized French poetry by so clearly representing a unique sensibility. ¢AAALe Voyage¢AAA surveys the disappointed hopes of speakers
who have traveled far and wide only to find what ¢AAAAu lecteur¢AAA had promised, ¢AAAUne oasis d¢AAAhorreur dans un dA©Asert d¢AAAennui¢AAA (An oasis of horror in a desert of tedium). Debates about Baudelaire¢AAAs Christianity have not resolved the matter, though, nor is a label for Baudelaire¢AAAs faith necessarily desirable for
reading his poetry. Baudelaire wrote a positive and approving preface for Pierre Dupont¢AAAs Chant des ouvriers (Song of the Workers, 1851), which praises the working man. He was influenced by thinkers such as FranA§Aois Marie Charles Fourier, FA©AlicitA©A Lamennais, and Emanuel Swedenborg. Those absences are present in this poem by
virtue of prosody. In the 1980s and 1990s, prose poems seem to have become a particularly attractive issue for Baudelaire academics. His relationships with women were far from completely pleasant. His series of conferences was a failure: he obtained less money for the conferences of what he expected, and although his first conference obtained a
good review, the rest were described by those who attended as disasters due to scare scar Nico de Baudelaire. Although art leads to an abstraction, "la ¢ 4,— &, ¢ His vocation as a poet, and as an artist he did everything living the life of a bohemian and a dandy. In that last section, "praise du makeup" (in praise of makeup), Baudelaire explains two
more concepts that are important for their Esparitu. In the judgment of his poems, Baudelaire had argued that there was an "architecture" that organized the meaning of his work, and this organizing principle has been subject to debate among the critics. A natural pleasure in the destruction). In "Loleil "(The Sun), the poet walks through the streets
of Parage, but seems to see the city as a literary text instead of in its physical terms. poetic? Baudelaire is now an important figure in the Literary canon. In "Je t &gn When you run me). This conclusion is surprising because it is relatively recently that the poetry in Baudelaire prose has attracted a chronic attention, but few chronic have not agreed
with Peyre. Such complexity is Evident in "Confession", when the "kind and sweet woman" ? a€), although it is in the subtle form of a question. Behind the struggles of Baudelaire with sin and ennui there is an articulated consciousness of Satan, especially in the section "Volte. He concludes with the speaker congratulating Peter for denying Jesus. As
promised "Au Leteur", the collection is dominated by the Catholic sense of the poet's original sin. His close relationship was of lasting importance, since during the course of his life he borrowed from his mother, an estimated 20,473 francs and much of what is known from his later life comes from his extended correspondence with her. Baudelaire
could no longer stand to be near "The General" and there were long periods of time when Mme Aupick was not allowed to see his son. Just as he exploits grotesque physical details only to extract from them a "divine essence", so Baudelaire uses a poetic convention while transforming it. He also wrote seven articles for Jacques Cré, the Les poétes
Frana§ais (French poets, 1862), including pieces in Hugo, Gautier and Marceline Desbordes-Valmore. Charles Asselineau in Charles Baudelaire: Sa Vie et Son Oeuvre (1869) describes Baudelaire as accepted and flourishing with success after 1861. Baudelaire's work has had a great influence on modernism, and its relatively thin production of poetry
in particular has had a significant impact on the later poets. Although the trial was a terrible experience and certainly did not help improve the poet's relations with his mother (General Aupick was dead at this time), the trial was not ultimately detrimental to Baudelaire. Disposed to indignate public opinion and yet willing of popular acclaim, he spoke
penetratingly in the human condition. If rigid forms of direction in yourAt this time there is an indication, baudelaire was disturbed in the intervention of his family in his way of life and held his stepfather responsible. However, the death of Frana§ois baudelaire prepared the stage for several major dramas in the life of baudelaire: his inheritance to
the 21s of a respectable fortune; the establishment of a board of guardians that controlled the financial fortune of baudelaire during most of his adult life; and the new marriage of his mother to jacques aupick, a man with whom baudelaire could not be carried well. for the better, les fleurs du mal received good reviews from the critics they counted.
The terrible irony of the history of Baudelaire is that this supremely articulated man spent the last 17 months of his life reduced to incoherent monosyllables. so translations of poe culminated in the extraordinary historical (1856; such of mystery and imagination,) which included "edgar allan poe, sa vie et ses ouvrages" as a preface; nouvelles histoires
extraordinary (1856; new stories of mystery and imagination); adventures d € TM arthurgorn pym (1858; originally published as the narrative of arthur fatn py). the press was solitaire of the corrections of baudelaire, and Poulet-Malassis became a devoted friend: he lent large sums of money to baudelaire, although he himself finally declared bankrupt
and in the prison of the debtor for his own debts; he tended to baudelaire for so last days in bruselas, although the writer had signed on the legal rights of Poulet-Malassilinexclusive to Baudelaire's works and doing what could help produce a satisfactory edition. The final cry of this poem, poem, .sweN nodnoL odartsull le arap raW naemirC ed sojubid
sus atsah adalecnip us edsed ,omin3Ana recenamrep abaesed euq atsitra le arap n3Aicangised us ,AGCA ed sacinc©At y seseretni sol ellated ne odneitucsid soipicnirp sotse artsuli erialeduaB . .adalgerra euf duticilos atse y ,rotide omoc yv©AL a aAreuq euq ed sela*+Aes 3Aitimsnart erialeduaB .acitAlop dadivitca adot 3Asec erialeduaB ,1581 ne
etrapanoB noelopaN-siuoL ed odatsE ed eplog led s©AupseD .)teripsum ed o+Aeus nu( derreip ed ev@Ar nua omoc se )ytuaeB( A©AtuaeB al4 ed azelleb al y ,)orreih noc alczem es orO / ednod saArf sayoj sod( aref el ceva roaL. / el2Am es Ao sdiorf xuojib xueda nos euq sojo eneit ,otneimivom le erbos ameop nu ,)aliab euq etneipres aL( desnad iuq
tnepreS el ed rejum al osulcnl .otircsunam led n3Aiccudorp al _rasivrepus aAreuq erialeduaB ,atsinoiccefrep le erpmeiS .)datnulov aneub ed otseg nu omoc somsim alle rop ragap ogeul noradroca serdap sol( aicnereh arutuf us rop odagap ,1481 ed oinuj ne ejaiv ogral nu ne olraivne 3Aidiced es euq le ne odamall euf railimaf ojesnoc nu ,sadued sus ed
erialeduaB a ravlas araP .avitaerc dadivitca al ed otnemua nu 3Atnemirepxe oiciuj led s©AupseD .samet ed dadeirav anu erbos socitArc soyasne y savitacovorp satsiver ed sadartne ,oen ,Aropmetnoc etra led avitpecrep etnematla acitArc ,eoP nallA ragdE onacirema rotircse led setneyulfni senoiccudart ,alevon anu eyulcni ojabart ed opreuc uS
Jlanoicutitsnoc aAuqranom al ed otneimacorred la necudnoc euq 8481 ed asecnarF n3AiculoveR al ne adapicitrapaeoP nallA ragdE ed sacitjArcotsira senoinipo sal rop n3Aicarimda odaserpxe aAbah ay euq y ,atsilayor-artlu atarc3Atsira nu ,ertsiaM ed hpeso] ednoC la abazarba 0581 so+Aa sol ne euq erbmoh le ,etnagele y odanifer oditsev ed atsitile
ateop le ,aseugrub asac anu ed otcudorp lea erialeduaB .etnemetnerehoc ralbah ed zapacni are erialeduaB ,lirba ed 4 le araP ...snoluov Health has deteriorated for some time. In 1926, Paul Valéry’s “Situation of Baudelaire” was published as an introduction to Les Fleurs du mal; in 1927 Marcel Proust published the influential “A propos de Baudelaire”
(On the subject of Baudelaire). “Le Cygne” (The Swan) is a magnificent poem that records the changes made in Paris by Baron Georges-Eugene Haussmann. He had sold his writings to Poulet-Malassis, who had entered bankruptcy in 1862. The book 1868, written in essays and reviews for various magazines, especially Le Corsaire Satan; these works,
including Le Musée classique du bazar Bonne-Nouvelle (The Classic Museum of the Bonne-Nouvelle Bazaar) and Comment on paie ses dettes quand Works on du génie (How to pay your debts when you are a genius) Prarond claims to have heard Baudelaire recite from 1842 poems. Whatever the reason for this literary activity, Baudelaire wrote thirty-
five new poems between 1857 and 1861, adding "Tableaux Parisiens" to the already existing sections of Les Fleurs du mal and creating more or less the final version of the collection. Other poems—these are usually associated with Mme Sabatier—represent the woman as a redeeming angel against a grim background. He rose repeatedly during the
speeches of the May 4 elections to interrupt idealist speakers with arduous questions. Bertrand did not label his short prose poems, although: Baudelaire is the first poet to make a radical rupture with the form of verse identifying nometric compositions as poetry. Emile Deschamps, founding father of 1830sHe published a poem in praise of the
collection in Le pra © feel. In the correspondence of his Rimbaud called him a 4 Ga © Nie, una Voyanta (Genius, a visionary). On the one hand he experimented animal love and the sense of duty with Jeanne; On the other hand he felt platinum love for Mme Sabatier and yet he betrayed her from her. In fact, Baudelaire's theme has been much
discussed. The lament of all those who have suffered pédidas is emphasized by a swarming that forces a ripping stroke of breath just before the end of the phrase and that accentuates the purpose of 4 € cejamaisa € (never) at the beginning of The following phrase: "Je thought. Baudelaire had achieved an important reputation in the literary world at
the time of his death; writers like Sta © Phane Mallarma ©, Paul Verlaine and Rimbaud openly sang their praises. These essays were published more late Together with others in Curiosités Estha © Ticos. At the beginning of his career, the reputation of Baudelaire was based more only on his non -poetic publications. W. In Les Fleurs du Mal Beauty is
a convincing phenomenon but often Terrible described in terms of hard and lifeless matter. Caroline was a hu © rfana: his mother, who came from a family of lawyers from the same part of France as the Baudelaires, died in England, where he emigrated for unknown reasons; Little is known About Caroline's father except that his name was Charles
Dufayis and that he was supposed to have died in July 1795 in Quiberon Bay, in southern Brittish, when the revolutionary forces put a peasant revolt helped by emigrants. Thirteen poems were seal and subjected to trial. In & € cereversibilita © & € (reversibility) there is a simple counterpoint between the & € ceange plein of Bonheur, by Joie et de
lumiaisa € (Angel full of happiness, joy and lights) and the speaker tortured On August 30, 1887, Hugo wrote to Baudelaire that his flowers were like radiant and al al ed .sallertse omoc sgniliec eht no smiws hcihw maerd elbignatni dna gnirob taht ,gniht eugav eht ton si laedi eht suhT( cedevitan einomrah nos ed ©Atir©Av etnatalc©A©Ajl > I'm
gonna go JAcademies; An ideal is the individual taken by the individual, rebuilt and returned by brush or scissors to the brilliant truth of his native harmony. In letters of January 1862 he describes recurring and Afublitive symptoms. Intercede with the Government in his name Baudelaire made the unfortunate election of Aglad © Sabatier, & € ceThe
Proguestora €, a woman who had been sending anomic and admirers since 1852. The importance of Baudelaire was not fully recognized For the world of chrtics until the twentieth century, however. Lewis, he said that Satana is part of the Christian cosmology. Certainly there is a progress of a € ceau lecteura € (to the reader), the poem that serves as
the first piece, a € cele voyagea €, the final poem. In 1854 and 1855 the first translations of Poe's writings were published in Le Pays. He wrote several of the important poems of the second edition, including & Voyagea (The Voyage) and a Chevelurea (The Head of Hair) in 1859, during a long stay in Honfleur in the a Maison Joujoua (Playhouse) of the
mother of the. However, it was not until 1856 that they broke; The rupture went to her instigation, and even after Baudelaire continued to financially support her: as usual, hers was not the conventional response to a situation. Far from being & € ceMaudita € (studied) in the tradition of his posterior legend, Baudelaire was actually a prize student of
whom both parents were proud. These poems were collected pintumly in 1869 as Petits Poés in Prose (Little Poems in Prose) and published with Les Paradis Artificiels; Later they were published by the best known Talo Le Spleen de Paris, Petits Poés in Prose (The splendor of Params, Little Poems in Prose, 1917). Go of the vengeance. At first,
between the passengers, it is unfortunate, but in the last time of the poem that celebrates & € ceThe terre avec ses Bruits, passions sessions, sessions, commoditA©As, ses fA2Ates;¢AAA (earth with its sounds, its passions, its conveniences, its celebrations). The work has ¢AAAni queue ni tA2Ate, puisque tout, au contraire, y est A A la fois tA2Ate et
queue, alternativement et rA©Aciproquement¢AAA (neither tail nor head because, on the contrary, everything is at once head and tail, alternately and reciprocally). / To the bottom of the Unknown in order to find something new), is addressed to death and is ambiguous: it either launches the collection¢AAAs journey on a new course from that set in
¢AAAAu lecteur,¢AAA thus possibly concluding Les Fleurs du mal on a note of optimism, or it ends the poem¢AAAs quest in death. In ¢AAAEdgar Allan Poe, sa vie et ses ouvrages¢AAA (Edgar Allan Poe, His Life and His Works) Baudelaire notes views that were probably influenced by de Maistre as well as brought out by Poe: belief in original sin; faith
in the imagination, which Baudelaire called ¢AAAla reine des facultA©As¢AAA (the queen of faculties); approval of the cult of Beauty and of poetry for its own sake; and hatred for progress and nature. Baudelaire was undeniably fervent, but this fervor must be seen in the spirit of the times: the 19th-century Romantic leaned toward social justice
because of the ideal of universal harmony but was not driven by the same impulse that fires the Marxist egalitarian. Also in 1855 the Revue des deux mondes published eighteen poems with the title of Les Fleurs du mal. Even in his treatment of Romantic themes, however, Baudelaire is radical for his time. The essay notably displays a particularly
charming feature of Baudelaire¢AAAs critical writing: the sharp and colorful illustration of points. ¢AAAUn cheval de race¢AAA (A Thoroughbred) is about a woman well past her prime who is ¢AAAbien laide¢AAA (very ugly) but ¢AAAdA© Alicieuse pourtant¢AAA (nonetheless beautiful). Apollonie Sabatier represented a different sort of attraction from
that of Jeanne and Marie. It personifies the complicated spirituality of Baudelaire. When Baudelaire idolatra to women as an art form, in a similar way, at the end of the majority of poems, the woman's body is conspicuous due to her elimination. (Oh, lazy monk! When knowing how to turn / the living spectal of my sad misery / at work of my hands and
love for my eyes?) Many poems echoes this expression of this expression of uselessness For the spiritual condition of man, especially in "Spleen et id & © Al" and notably in the four poems "Spleen" (Lxxv, Lxxvi, Lxxvii, Lxxviii) within that section. Secondly, as a corollary to the importance he attributes to fashion, makeup and dandy's codes, Baudelaire
touches his very romantic disgust by the natural. An particularly sad example of this situation plays the publication of Baudelaire's complete works. The works of a painter, for example, are discarded in a scathing way: "Chaque annoy on a trip and evoke a Chinese "0a £ &! Lev lui-méa £ 42me, dit H. of whom he has lost what can never be found again!).
Having dominated the traditional verse forms, Baudelaire wanted to do nothing less than create a new language. It is not known if the difference in his ages of his parents affected his son, but Baudelaire had only six years when his father died, so he did not have the opportunity to meet the father well of the. In "A Arsa" Houssaye "affirms that the
ideal that obsesses it is born" Sortout of the Fri ©, Quentation des villas "norms ... Frana £ a§ois Baudelaire had 60 years when he married the 26 years When he married the 26 -Year, Caroline dufayis (1793 "1871) in 1819; Charles was his only son, born in Parade on April 9, 1821. This historical year marks a change in his creative efforts of poetry in
verse to poetry in us us ed aAroyam al secnotne ed ritrap a es erialeduaB oicaferp us ne euq rala+Aes anep al elaV .siraP ed neelpS eL ne serbop sol a atart etnemacitjApmis y nAmoc 1©A ,lam ud sruelF seL ne azelleb ed senoisiv ecerfo odunem a siAm erialeduaB euq sartneim euq ,ograbme nis ,otreic sE .Aetelif nu raticil nereiuq euq sanicocd omoc
odaeplog elrebah ed s©Aupsed se orep ,ogidnem nu noc oslob us odneitrapmoc zovatla le noc eyulcnoc )servuaP sel snommossA( aservuaP sel snommossAa ... senocarrab sotse sodot oeV( . .oesed omitl°A nu ne oditrevnoc aAbah es euq ol reart _arap norazinagro es sogima sus y ,eplog us ed setna solle arap rotide nu rartnocne odireuq aAbaH .]lam ud
sruelF seL ed asecnarf n3Aicide al ed areuf norajed euq sazeip sarto y sodanednoc sameop sol 3Ainuer euq al ne ,)6681 ,egakcerW ehT( sevapA seL 3Acilbup erlaleduaB aduya us noc y ,aicnarF ne serodeerca sol ed rapacse arap Alla odargime aAbah sissalaM-teluoP : :odaicidrepsed euf on acigl©AB ne opmeit uS ... regnolP / .etnagele adimoc ed
sotneimicelbatse sol ed areuf eip ed erbop etneg y ,saduiv ,sanatnev ,sodicejevne serolbmut ,orrab ,sorrep odneyulcni ,selausuni samet erbos saicnerever y ,sagrama saritjAs ,satroc satodc©Ana nos asorp ne erialeduaB ed sameop soL .olodA us a odanedacne etnemlautriv jAtse euq alicoda etnama nu a ateop la ecuder a©AtuaeB ala .daduic al ed
onredom amet le noc amoidi oveun us aicosa erialeduaB ,dnartreB ed dsocserutcipa samet sol ed aicnerefid A .sisiliArap al odicelbatse aAbah es ozram ed 13 le arap y ,salesurB a atleuv ed erialeduaB a noravell spoR soL .spoR neicil© AF rodabarg le noc ralucitrap ne ,selacol satsitra noc sotcatnoc ozih e ,asac us ne raluger atisiv anu ne
esodn©Aitrivnoc osulcni ,oguH emM noc 3Azirailimaf es n©Aibmat erialeduaB .6481 ed nolaS y 5481 ed nola$S ne zev aremirp rop sadaserpxe )anredom adiv al ed omsAoreh le( 4enredom eiv al ed ems Aor©AhA4la erbos saedi sus racifitcurf a avell ,3681 ne oragiF eL ne odacilbup etnemlanif ,oyasne etsE .asorp ed sameop nos senoicacilbup to the form
of the work as "prosa lyrique". He does not refer to works as asTaht aedi na tra rof noitinipsni The EFIL Nredom .yrotnec ht91 eht fo steop gnilepmoc tsom eht fo fier riaLEDUAB selrahc ts naht rehtar estitta to the ekaw sa€a€ac¢Eriduleduab by yrteop gnitpecca ,revewoh ,mrof rieht naht reht reht reht reht reht smeop eht ssucsid otnnet ttnet ssued
ssued smep ssued ssued ssued ssued ssued ssued ssued ssued ssued ssued ssucsom ssucsom ttnabsom tsom ssued ssued ssued ssued ssued ssued ssucsom ssucsom. ¢.Erialab Neved€4€a DNA ,Ellvnab ,0guh Fo fo eht eht ut ot ot demees gnamoc steop taht dechramer fo-mudaddurg weddurg sredaelfa sel. weiver did reven eh hguohtAAA¢evueB-tniaS
.sretsasid laicnanif fo seires a decneirepxe erialeduaB ,yrteop esorp gnirolpxe ylsuoires saw eh hcihw ni doirep eht gniruD .rehtom sih htiw noitailicnocer a htiw od ot dah ygrene fo htriber siht taht stisop NOTRU )8891 ( 9581 by Erialeduaab by .Titikarom Rof smialc sa€a€a€a€a€a€a€a€a€TRE tollbiderc Dnelon Dnelton Dnelton Dnel to Don ylbaborp
gnidnats laicos suoiibud reh dna ,eunfni lacitilop terg tuohtiw saw ) Selcyc Evolt Fo ygolirt eht rof esum driht eht .esrow rof dna retteb rof ,yteiroton niatreck deveihca yltneuqgbus eriaduab .suoounet saw scitrc yctech Ytuaeb detraeh-dloc i ,yrteop ni ,noianiitani ,stecs fo ssenevisnapxe eht of Dnuof ;srats of deviep engivid eht regnol on he Eht ,)Egnaro
dlo( A€A€a¢0eA€a€a€a€a']l Ekil Dezeuqs Eb Ot Erusaelp ytliug of ,erialedub ylgu ylgu ybnilts strottem €4aleaduab Retfa nesohc saw Esorp ne semé aw stepp ,silap ed ed ed ed edit eht dna It develops in 4 € ... While the contemporary Vactor Hugo de Baudelaire is generally 4 € within structures of classical rigor and technical artist. A € City) & € "But the
poem concludes with the poet of the closed blinds, her head on her desk, solving to make" monthrs Bra "lants unit The prohibition of them was not raised until after World War II, on May 31, 1949 and both Baudelaire and its editors were fined. With the strength of that year, in fact, Baudelaire tried a request to the FranaSaise academy in 1861,
looking for a € very thoughtful, € € "the place of Henri Lacordaire, a Roman Catholic priest. Il in Devient Le Symbolea € (the depth of life is revealed in all its depth in what one is looking, however ordinary that spectacle could be. It is understandable that Baudelaire can be jealous of his mother's new husband , since he was deeply attached to his
mother both materially and emotionally. The procedure betrays some of the misunderstandings that have infected opinions of his poetry since then. Leakey has seal that in these poems Baudelaire treats the city the way in which It treats the female body in & € ceje ta € ™ worship but as in the cities, presenting it in contrast to the crowds of the city. of
the Floor Poem of Rosard on that the topic of clasic, clarAjsico, sel osorugir odaisamed ametsis nu odneiugis sameop sol odneyeL .aicnegru ed laicini oditnes le avarga senoiciteper ed eires anU J1©A ed rodederla odicerc aAbah euq aicnedaced al ed otim led olrarebil a y erialeduaB ed ojabart le etnemaralc sjAm ribicrep a noraznemoc satsiver
sa+Aeuqep XIX olgis led selanif aicaH .rarojem a noraznemoc ojih e erdam ertne senoicaler sal euqga)laM led serolF sal( lam ud sruelF selL ed n3Aicacilbup al ed o+Aa le ,7581 ne ,osopse us ed etreum al ed s©Aupsed 0l3As euf y ,orenid ed senoicitep y otcefa ,ehcorper noc sadatoza nos erdam us a erialeduaB ed satrac sal ,so+Aa 51 somix3Arp sol
etnaruD .ocisAfatem onalp le ne ragul eneit aicnatsni amitl?A ne orep ,enrac al noc azneimoc anamuh ahcul al ,seselgni socisAfatem sateop sol a otnauc ne ,erialeduaB araP .amrof noc atsinredom n3Aicatnemirepxe al a duabmiR ruhtrA ed )6881( snoitanimulll sel sal edsed ,roiretsop aAseop al ne ecnacla narg ed otcefe nu ovut aAseop al ed
selanoicidart senoicon sal noc erialeduaB ed arutpur al ,etnematreiC .Aenredom eiv al ed ertnieP eLa noc acig®Alonorc n3Aicnujnoc ne nareirruco samet soveun ed n3Aicarolpxe us y lanoicidart amrof al ed erialeduaB ed adilas al euq lausac se oN .sAraP ed daduic al erbos sameop sus ne setnedive nos odnum orto rop oesed us y lairetam odnum le noc
erialeduaB ed n3Aicaler augibma aL .olrecah ed senoicidnoc ne abatse on euq aAbas ,ograbme niS .dutitlum al ed ortned oudividni nu erpmeis are d4aAseop us ne serodaro sol omoca erialeduaB ,3Airigus ruessavavel ed senoiccerroc sal a ozahcer us omoc ,ograbme niS .aralc se odnum led latnemadnuf dadinu al ne erialeduaB ed acitsAm aicneerc
adnuforp al ,ameop le ne sesoid o soiD ne ef ed atcerid n3Aiserpxe anu eyulcni on euqnuA .atsepa le y nimrev le ,sacsom sal etnemacifjArg odnallated ameop le ,anigjAp al ed s©Avart a namarred es sapirt sayuc onamuh reviAdac nu rop adaslupmi se erialeduaB ed n3Aicatidem al ,ograbme nis ,)ojeiv yum sere odnauC( aelleiv neib sares ut 0481 0481
so+Aa sol ed selanif a odiconoc aAbah al erialeduaB .ograbme nis ,aicitsujni At the beginning of the day of 1850, but it probably did not get involved with it until around 1854. However, he withdrew his contribution, because Levavasseur wanted to correct the "obvious" in his work. The Presse stopped publishing his poetry in prose. The syntax rotates
through the stanzas transmits the scope of the poet's thoughts and observations, as well as a feeling of breathless. For example, he liked to recite his friends his poem "Nightmare", who presents a man who witnesses his lover's violation for an entire eji © rcito. He had already had a fight with gonorrhea at this time and had collected Safilis, the
disease that was probably the cause of his death. His poeta is read for those moments when, as Baudelaire wrote in his notebook, "The Vie de la Vie Some of the prose poems individually. While some critics, especially Edward Kaplan, have argued that "Tableaux Parisiens", the section added to the edition of 1861, shows a "conversion to the real world
as it exists." While many of the prose poems are ugly, they often accept and possibly even transcend ugliness. In Les Fleurs du Mal, traditional prosody and themes are combined with new thoughts and inspiration to create works of supreme originality. S, even during this intoxicating perpet ompaaves of poems. He wrote les paradis artificiels, opium
et ha haschisch (the artificial paraaso, opium and hashish, 1860), in which he resumes the inter -s for the drugs that he had explored for the first time in 1851 with du vin et du haschisch (About wine and an artdaculo publicado in messenger messenger Baudelaire offered a tempting statement about its objectives for the new form: "THE COURSE OF
NOUS QUIN&€ETM TO PAS, DANS SES JUURS Da€TM, Ré Sans Rythme et Sans Rime, Assez Souple et Assez Heurta© e Pour sa€TM Adapter Aux Mouvements Lyriques de La€ The easy relationships within the family persisted through the years of Baudelaire's high school in Louis-Le-Grand in Paris, where Colonel Aupick had been transferred. This
date came without improvement in the health of Baudelaire, and his collected works had to be prepared without his supervision; The oeuvres of seven volumes Complétes (full works) were not published until after his death, between 1868 and 1873. 11 poems published between 1844 and 1847 in the artist of L € TM under the name of privat In the
literary circle of Baudelaire, they have attributed themselves to Baudelaire, and in fact nine of these poems have been included in the final edition of the Baudelaire plema. He goes "Dans Flairant Dans Tous Les Hasards de la Rime, / Tré Buchant sur les mots Commeé sur les pava © sa € (seeking the dangers of rhyme in all corners / stumbles with
words as in the adoquines). However, it is not always clear what poems are associated with who. Around 1859, Baudelaire met the artist of sketches Constantin Guys and began writing "Le Peintre de la Vie Moderne" (the painter of modern life). Plaisir Naturel de la Dé Molicién (What was the nature of this drunkenness? It was transported to the
Clinique Saint-Jean et Sainte Elisabeth on April 3rd F.Salon of 1845 (1845) was unnoticed by critics, next year his Salon of 1846 made a good impression in a small circle. Baudelaire also continued with rehearsal projects on topics of diverse artistic interest, for example, the expression of his admiration for Wagner in 1861, Richard Wagner et
“Tannhauser” a Paris, and a valedictive tribute to Delacroix in 1863. This compassion can take strange forms: the speaker of “Les Yeux des pauvres” (The Eyes of the Poor) is so excited by a family of poor people who hate the companion he had loved for his lack of sympathy. The three cycles of love of Baudelaire reflect their experiences with three
different women: Duval, Daubrun and Mme Sabatier, and the discussions of their love poems are often organized around the poems associated with each woman. He deals with issues that fuel his scandalous reputation. As Baudelaire defines it in Salon of 1846, art represents an ideal for Baudelaire: “L’art est un bien infiniment précieux, un breuvage
rafraisant et réchauffant, qui rétablit I’estomac et I’esprit dans 1’équilibre naturel de I'idéal” (Art is an infinitely precious thing, a refreshable drink). The young Aupick made his way successfully in the army: without real family advantages, he was general at the end of his life, and had served as head of the Polytechnic School of Polytechnic School
(Politechnic School) in Paris, as ambassador in Constantinople and Spain, and as a senator. References to God and Satan have been counted in his poems, letters and intimate magazines; the validity of his last rites has been weighed; his confession of faith to Nadar has been examined. As a student in Lyon from 1832 to 1836, Baudelaire's letters to his
parents were mostly affectionate and referred to Aupick as his father. Although Baudelaire's interest verse was manifest as early as his days in the lycA©Ae, his public emergence as a poet was slow and complicated by many sideline activities through the early 1850s. ¢AAALe Mauvais Moine¢AAA (The Bad Monk), in the section ¢AAASpleen et

IdA©Aal,¢AAA describes the poet as a ¢AAAmauvais cA©Anobite¢AAA (a bad monk) who is trapped in the ¢AAAod10us¢AAA grave of his soul. His father was an Irishman who died in the military service in France; his mother, who might or might not have been his father¢AAAs legal wife, died shortly afterward. You are as resistant as marble and as
penetrating as an English fog). In her classic tome on prose poetry Le PoA"Ame en prose du Baudelaire Jusqu¢AAAA A nos jours (The Prose Poem from Baudelaire to the Present, 1959) Suzanne Bernard defined the important characteristics of the genre: ¢AAA1¢AAAun1tA©A la gratuitA©A, la briA”AvetA©A (unity, gratuitousness, and brevity).
Relations among family members soured. Some poems portray the woman as demonic, in the tradition of ¢AAAHymne A A la BeautA©A.¢AAA In ¢AAASed non Sat1ata¢AAA (But she is Not Satisfied), the speaker cries to the woman: ¢AAA¢AAA dA©Amon sans p1t1A©A' verse-moi moins de flamme¢AAA (O pitiless demon! Throw me less fire). The
frequent recurrence of the verb je pense A A (I am thinking about), though, also indicates the meditative nature of the poem; the repetition of words such as 1A A (there)¢AAAalong with a myriad of sharp descr1pt10ns¢AAAshow that meditation interacts with the speaker¢AAAs close observations. Vous ne ressemblez A A personne (ce qui est la
premiA“Are de toutes les qualitA©As). The taint of the trial and of his reputation was too strong, though, and Baudelaire thought it prudent to let his candidacy drop before he met with certain failure. Baudelaire¢AAAs ¢AAADoctrine of Correspondences¢AAA suggests a belief of sorts in a pattern for the world and in relationships between the physical
world and a spiritual one. Although a school of criticism has grown up which Baudelaire is labeled a revolutionary, it would be a mistake to reduce the life and thought of this complex man to political dogma. His professional social activity continued throughout his life, and in the course of his literary career he became acquainted with writers such as
Victor Hugo,A ACharles- -Augustin Sainte-Beuve, and ThA©Aophile Gautier. Another effect of the condemnation of Les Fleurs du mal is that the excision of six poems probably prompted Baudelaire to write the new and wonderful poems published in the collect10n¢AAAs second edition of 1861. A monarchy or a republic based upon democracy are
equally absurd and feeble.¢AAA For the most part, though, Baudelaire¢AAAs Intimate Journals reveal his relative lack of interest in politics, his disillusionment with mankind and all of its institutions, and his ultimate faith in the classless aristocracy of the ¢AAADandy.¢AAA After a long period of incubation, of familial reproaches that he had wasted
his life, and of a reputation based on potential, a few publications, and force of personality, Baudelaire came into his own as a literary personage in the 1850s. He did not even bother to deliver the entire talk. The condemned poems were excised, and the book went back on sale. The poet takes a walk with his beloved and concludes that, although time
passes, his poetry will immortalize her. Furthermore, Baudelaire¢AAAs prosody is traditional: his alexandrines are no more loosened than those of the Romantics, and he uses a wide variety of classical forms. This view, probably influenced by Emanuel Swedenborg and viewed as an antecedent to symbolism, is presented in the poem
¢AAACorrespondances.¢AAA Nature is presented as a ¢AAAtemple¢AAA whose living pillars speak to man and whose ¢AAAforest of symbols¢AAA (forA2At de symboles) observe him. She was a blonde, Rubenesque actress who seems never seriously to have reciprocated Baudelaire¢AAAs fascination for her. Baudelaire¢AAAs ,orejnartxe le ne
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,s0iD a odnaro eyulcnoc airuotsiB ellesiomedaMa ne rodaro le ,ohceh eD .)9091 ,slanruo] etamitnI( xuanruo] ed opmeit us ne )8481 ne Asenerf iM( 48481 ed esservi noMa odateugite edrat sjAm omsim 1©A euq y ,ydnad nu omoc ad1v us noc neib ajacne on euq onu ,erialeduaB ed adiv al ne o+Aartxe odoArep nu ed ozneimoc le 3Acram 8481 o+Aa IE
s©Aupsed sem nu odican odican n©Aicer o+Ain la odibed etnemelbaborp ,8281 ed erbmeivon ed 8 le etnemadatipicerp etnatsab norasac es y ,zeduiv us ne o+Aa nu ,8281 ed soipicnirp a kcipuA noc 3Ainuer es erialeduaB siyafuD eniloraC .1©A noc odapacse aAbah es y etnemasoladnacse sjAm ohcum otircse aAbah ,cazlaB ed ©AronoH ,dnaS egroeG
,regnar ©AB nae]J-erreiP ,tessuM ed derflA aserosecederp sus euq y ;larom otxetnoc us alever es ,nedro otreic ne ,ednarg sjAm n3Aicceloc al ed etrap omoc neel es sameop sol is euq ;rotcel la etneleper ol euq arenam lat ed oiciv odatneserp aAbah euq :elpirt euf oiciuj le ne Where he was presented by critic Arthur Symonsa and where the American
poet Eliot later presented him to modernist American and English poetry. It is true that the critics chose this title of the titles that Baudelaire considered in his correspondence, and that in his correspondence, Baudelaire refers more often to his efforts as "Pooms in Prose", among the most important challenges raised by LE. However, Blaen de Paris
are the questions surrounding its form: Is this poetry? Although Baudelaire considered publishing Les Fleurs du Mal with the great impression of Michel Lévy, who published his translations of Poe, he chose the smallest Poulet-Malassis press for concern for quality. Baudelaire is not a diabolical preacher; with C. he cultivated an interest in art and
painting, which fed his continued accumulation of debts, he was a generally unfortunate but enthusiastic collector. This anthology established the contact between Baudelaire and his first important biographer, Cré Pet. "Quiconque A Perdu Ce qui ne se retrouve Jamais, Jamais! (I think Baudelaire also articulates principles that then led him beyond
romanticism to a more radical view of art. The experience, many of which represent struggles with what Blaise Pascal called the "Gouffre" (The Abyss). In articles written for the magazine L. € TM Art in November and December 1865 Verlaine credited Baudelaire with the writing on modern about modern men. After passing the "Bac," or Baccalaurio
in (secondary title), in 1839, several months after his expulsion from the Lycé, Baudelaire spent two years in the Latin neighborhood following a literary career and, of particular concern to Aupick, accumulating debts. Baudelaire met Duval in the early 1840s and lived with her regularly, but in the late 1840s she was writing to her mother.life with her
had become a duty and a torment. scholars such as Ferdinand BrunetiA“Are and Gustave Lanson remained relatively ignorant of Baudelaire¢AAAs achievements. Two of Baudelaire¢AAAs prose poems were published for the first time that same year in a festschrift, ;tAAAHommage A A C. None of these people became major poets, but they were
involved in Baudelaire¢AAAs first ventures with poetry. That vision becomes the symbol of 11fe¢AAAs depth). First, true to the metaphysical import of flesh already described in his poetry, Baudelaire makes it clear that for him there is a spiritual dimension to physical rituals: he speaks of ¢AAA1a haute spiritualitA©A de la t01lette¢AAA (the high
sp1r1tua11ty of the toilet) and states that fashion must be considered ¢AAAun symptA Ame du goA»At de 1¢AAA1dA©Aa1¢AAA (a symptom of a taste for the ideal). Where in the Salon de 1846 Baudelaire discusses the duality of art in general terms, in ¢AAALe Peintre de la vie moderne¢AAA that duality specifically defines art¢AAAs modernity: ¢AAALa
modernitA©A, c¢AAAest le transitoire, le fugitif, le contlngent la moitiA©A de 1¢AAAart dont l¢AAAautre moitiA©A est 1¢AAAA© Aternel et 1¢AAAimmuable¢AAA (Modernity is the transitory, the fugitive, the contingent, half of art, the other half of which is eternal and immutable). Baudelaire also deals with a variety of themes in the Romantic
tradition, however, including solitude; the mal de siA"Acle, which in Baudelaire¢AAAs terms becomes ennui; the special plight of the poet; introspection; yearnings for the infinite; and romance. In the important Salon de 1846 Baudelaire critiques particular artists and in a more general way lays the groundwork for the ideas about art that he
continued to develop in his ¢AAASalon de 1859,¢AAA first published in Revue franA§Aaise in June and July of that year, and up until his essay ¢AAALe Peintre de la vie moderne¢AAA (The Painter of Modern Life), which appeared in Le Figaro in November and December of 1863. As Baudelaire observes in 1846, erutcel eht fo tnemtnioppasid eht ot
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