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Shakespeare's sonnets are written predominantly in a meter called iambic pentameter, a rhyme scheme in which each sonnet line consists of ten syllables. The syllables are divided into five pairs called iambs or iambic feet. An iamb is a metrical unit made up of one unstressed syllable followed by one stressed syllable. An example of an iamb would be
good BYE. A line of iambic pentameter flows like this: baBOOM / baBOOM / baBOOM / baBOOM / bhaBOOM. Here are some examples from the sonnets: When I/ do COUNT / the CLOCK / that TELLS / the TIME (Sonnet 12) When IN / dis GRACE / with FOR / tune AND / men's EYES I ALL / a LONE / be WEEP / my OUT/ cast STATE (Sonnet 29) Shall I/
com PARE/ thee TO /a SUM / mer's DAY? Thou ART / more LOVE /ly AND / more TEM / per ATE (Sonnet 18) Shakespeare's plays are also written primarily in iambic pentameter, but the lines are unrhymed and not grouped into stanzas. Unrhymed iambic pentameter is called blank verse. It should be noted that there are also many prose passages in
Shakespeare's plays and some lines of trochaic tetrameter, such as the Witches' speeches in Macbeth. There are fourteen lines in a Shakespearean sonnet. The first twelve lines are divided into three quatrains with four lines each. In the three quatrains the poet establishes a theme or problem and then resolves it in the final two lines, called the
couplet. The rhyme scheme of the quatrains is abab cdcd efef. The couplet has the rhyme scheme gg. This sonnet structure is commonly called the English sonnet or the Shakespearean sonnet, to distinguish it from the Italian Petrarchan sonnet form which has two parts: a rhyming octave (abbaabba) and a rhyming sestet (cdcdcd). The Petrarchan
sonnet style was extremely popular with Elizabethan sonneteers, much to Shakespeare's disdain (he mocks the conventional and excessive Petrarchan style in Sonnet 130). Only three of Shakespeare's 154 sonnets do not conform to this structure: Sonnet 99, which has 15 lines; Sonnet 126, which has 12 lines; and Sonnet 145, which is written in
iambic tetrameter. How to cite this article: Mabillard, Amanda. Shakespearean Sonnet Basics: lambic Pentameter and the English Sonnet Style. Shakespeare Online. 30 Aug. 2000. < >. Even More... Queen Elizabeth: Shakespeare's Patron King James I of England: Shakespeare's Patron The Earl of Southampton: Shakespeare's Patron
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SONNET 75 PARAPHRASE So are you to my thoughts as food to life, As food is to the body so are you to my soul and mind, Or as sweet-season'd showers are to the ground; Or as spring showers are to the ground; And for the peace of you I hold such strife And for the contentment you bring me I allow such inner strife As 'twixt a miser and his wealth
is found; As the conflict between a miser and his money; Now proud as an enjoyer and anon Who takes joy in his wealth, but soon Doubting the filching age will steal his treasure, Fears that ruthless competitors will steal his treasure, Now counting best to be with you alone, Now thinking it best to have you alone, Then better'd that the world may see
my pleasure; Then thinking that the world should see how happy I am; Sometime all full with feasting on your sight At one moment wholly satisfied by feasting on your sight And by and by clean starved for a look; And the next moment utterly starved for a look at you: Possessing or pursuing no delight, Having or seeking no pleasure Save what is had
or must from you be took. Except what you have given me or what I will demand. Thus do I pine and surfeit day by day, And so I starve or feed to excess depending on the day, Or gluttoning on all, or all away. Either gorging on you, or not having you at all. So...life (1): As food is necessary to sustain the body so is the young friend necessary to sustain
the poet's soul and mind. sweet-season'd (2): The sweet season, i.e. spring or, specifically, April. Shakespeare could have been thinking of the opening to Chaucer's Canterbury Tales: Whan that Aprill, with his shoures soote ("sweet showers") The droghte of March hath perced to the roote. the peace of you (3): Some critics believe that "peace" here
could be a misprint. The great critic Edmund Malone argued that "the context seems to require that we should rather read 'price’' or 'sake'. The conflicting passions described by the poet were not produced by a regard to the ease or quiet of his friend, but by the high value he set on his esteem" (quoted in Alden, p.185). Another possibility is that
"peace" is play on "piece" (as in "pieces of money"), in keeping with the theme of wealth beginning in line 4. However, because of the contrast between "peace" and "strife" in line 3, the general consensus is that Shakespeare intended "peace" and not "piece." 'twixt a miser and his wealth (4): "As between a miser and his money." The miser alternates
between pride because he has accumulated so much money and fear because his wealth may at any moment be taken from him. Like the miser, the poet is torn between conflicting feelings for his friend. enjoyer (5): Invented by Shakespeare. anon (5): (1) soon or (2) at once. Doubting (6): Fearing. the filching age (6): The miser's (or the poet's)
ambitious competitors. The poet fears contemporaries seek to steal the young man's affections and financial support. surfeit (13): Eat to excess. day by day (13): Change from one day to the next. gluttoning (14): Shakespeare's invention of the verbal form of "glutton." The sonnet opens with a seemingly joyous and innocent tribute to the young friend
who is vital to the poet's emotional well being. However, the poet quickly establishes the negative aspect of his dependence on his beloved, and the complimentary metaphor that the friend is food for his soul decays into ugly imagery of the poet alternating between starving and gorging himself on that food. The poet is disgusted and frightened by his
dependence on the young friend. He is consumed by guilt over his passion. Words with implicit sexual meanings permeate the sonnet -- "enjoyer", "treasure", "pursuing", "possessing”, "had" -- as do allusions to five of the seven "deadly" sins -- avarice (4), gluttony (9, 14), pride (5), lust (12), and envy (6). Such language of sensual "feasting" (9),
uncontrollable urges, and sinful consumption makes it hard to ignore the erotic relationship between the poet and the young man. The notion asserted by critics like A. L. Rowse that the poet's feelings for his friend are "not at all homosexual" (Rowse, p.xvii) is indeed hard to justify. Although evidence is not conclusive, it is assumed that Shakespeare
is discussing his patron, the Earl of Southampton. Identifying the young man as Shakespeare's patron adds a deeper facet to the sonnet. No longer is the poet afraid that the young man will be stolen by another, younger lover simply for a sexual relationship, but by another young poet in need of patronage. Shakespeare is worried that his "treasure" is
being "filched" by another emerging writer. Thus Shakespeare is in jeopardy of losing not only a friend and lover, but also his financial backing. Which emerging poet is about to steal Shakespeare's treasure? It is probably the rival poet, the wielder of the "alien pen" (78.3) who takes the foreground in sonnets 78-86. From other sonnets (in particular,
82) we see that the young patron liked to associate with his intellectual friends who were highly educated at the most prestigious universities. Maybe the rival poet was an Oxford man, like Lyly, Sidney, or Chapman. Maybe he was a Cambridge man like Marlowe, Greene, or Nashe. Whoever the rival poet was, he caused the insecure and covetous
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on Jealousy Shakespeare on Lawyers Shakespeare on Lust Shakespeare on Marriage Blank Verse and Diction in Shakespeare's Hamlet Analysis of the Characters in Hamlet Shakespeare on the Seasons Shakespeare on Sleep When we speak in ordinary conversation, we pronounce different parts of words, or syllableA single unit of speech, either a
whole word or one of the parts into which a word can be separated., separately. For example:Table has two beats, or two syllables: ta-bleChair has only one syllable: chairSome syllables seem to have a long or short sound when they are pronounced. Take the word, table. The first part of the word is emphasised when we say it. Ta-ble. The second part
of the word sounds shorter.We can call this different syllable emphasis stressed or unstressed. In the word banana, for example, the central syllable is longer, or stressed, when you say it naturally: ba-na-na. Try saying it out loud to hear where the natural emphasis falls.Poets make use of these natural stresses in language in order to create rhythm
(poetry)The beat and pace of a poem. in poetry. It can be helpful to think of rhythm in poetry as being like a beat in music.In poetry, this pattern of the stressed and unstressed parts of words is called the metre, which is the number and type of rhythmic beats in a line of poetry.In types of poems, such as haikus, the writer counts the number of
syllables in each line. In metrical poetry, however, poets dont count the number of syllables in each line; they count the number of stresses.Get the support your kids need for their GCSEsMetric line consisting of five iambic feetlambic pentameter (/ambk pntmtr/ eye-AM-bik pen-TAM-it-r) is a type of metric line used in traditional English poetry and
verse drama. The term describes the rhythm, or meter, established by the words in each line. Meter is measured in small groups of syllables called feet. "Tambic" indicates that the type of foot used is the iamb, which in English is composed of an unstressed syllable followed by a stressed syllable (as in a-BOVE). "Pentameter" indicates that each line
has five metrical feet.Iambic pentameter is the most common meter in English poetry. It was first introduced into English by Chaucer in the 14th century on the basis of French and Italian models. It is used in several major English poetic forms, including blank verse, the heroic couplet, and some of the traditionally rhymed stanza forms. William
Shakespeare famously used iambic pentameter in his plays and sonnets,[1] John Milton in his Paradise Lost, and William Wordsworth in The Prelude.As lines in iambic pentameter usually contain ten syllables, it is considered a form of decasyllabic verse.An iambic foot is an unstressed syllable followed by a stressed syllable. The rhythm can be written
as:da DUMA standard line of iambic pentameter is five iambic feet in a row:da DUM da DUM da DUM da DUM da DUMStraightforward examples of this rhythm can be heard in the opening line of William Shakespeare's Sonnet 12:When I do count the clock that tells the timeand in John Keats's ode To Autumn:[2]To swell the gourd, and plump the
hazel shellslt is possible to notate this with a "/" marking ictic syllables (experienced as beats) and a "" marking nonictic syllables (experienced as offbeats). In this notation a standard line of iambic pentameter would look like this: // // /The scansion of the examples above can be notated as follows: //// /When I do count the clock that tells the time / /
/ / /To swell the gourd, and plump the hazel shellsThe term "iamb" originally applied to the quantitative meter of classical poetry. The classical terms were adapted to describe the equivalent meters in English accentual-syllabic verse. Different languages express rhythm in different ways. In Ancient Greek and Latin, the rhythm was created through the
alternation of short and long syllables. In English, the rhythm is created through the use of stress, alternating between unstressed and stressed syllables. An English unstressed syllable is equivalent to a classical short syllable, while an English stressed syllable is equivalent to a classical long syllable. When a pair of syllables is arranged as a short
followed by a long, or an unstressed followed by a stressed, pattern, that foot is said to be "iambic". The English word "trapeze" is an example of an iambic pair of syllables, since the word is made up of two syllables ("tra-peze") and is pronounced with the stress on the second syllable ("tra-PEZE", rather than "TRA-peze"). A line of iambic pentameter
is made up of five such pairs of short/long, or unstressed/stressed, syllables.Although strictly speaking, iambic pentameter refers to five iambs in a row (as above), in practice, poets vary their iambic pentameter a great deal, while maintaining the iamb as the most common foot. However, there are some conventions to these variations. Iambic
pentameter must always contain only five feet, and the second foot is almost always an iamb. The first foot, in contrast, often changes by the use of inversion, which reverses the order of the syllables in the foot. The following line from Shakespeare's Richard III begins with an inversion: //// /Now is the winter of our discontentBesides inversion,
whereby a beat is pulled back, a beat can also be pushed forward to create an indivisible 4-syllable unit: x x / /.[3][4][5] In the following example, the 4th beat has been pushed forward:x / x / x / x x / /A mote it is to trouble the mind's eyeAnother common departure from standard iambic pentameter is the addition of a final unstressed syllable, which
creates a weak or feminine ending. One of Shakespeare's most famous lines of iambic pentameter has a weak ending:[6]///// ()To be or not to be, | that is the questionThis line also has an inversion of the fourth foot, following the caesura (marked with "|"). In general a caesura acts in many ways like a line-end: inversions are common after it, and
the extra unstressed syllable of the feminine ending may appear before it. Shakespeare and John Milton (in his work before Paradise Lost) at times employed feminine endings before a caesura.[7]Here is the first quatrain of a sonnet by John Donne, which demonstrates how he uses a number of metrical variations strategically. This scansion adds
numbers to indicate how Donne uses a variety of stress levels to realize his beats and offbeats (1 = lightest stress, 4 = heaviest stress): 411434141 2/////Batter my heart three-personed God, foryoul 324341414/////As yet but knock, breathe, shine and seektomend. 12141424 1(1)4////() /That I may rise and stand o'erthrow me
and bend 1414341414/////Your force to break, blow, burn and make me new.Donne uses an inversion (DUM da instead of da DUM) in the first foot of the first line to stress the key verb, "batter”, and then sets up a clear iambic pattern with the rest of the line (da DUM da DUM da DUM da DUM). In the second and fourth lines he uses strongly-
stressed offbeats (which can be interpreted as spondees) in the third foot to slow down the rhythm as he lists monosyllabic verbs. The parallel rhythm and grammar of these lines highlights the comparison Donne sets up between what God does to him "as yet" ("knock, breathe, shine and seek to mend"), and what he asks God to do ("break, blow, burn
and make me new"). Donne also uses enjambment between lines three and four to speed up the flow as he builds to his desire to be made new. To further the speed-up effect of the enjambment, Donne puts an extra syllable in the final foot of the line (this can be read as an anapest (dada DUM) or as an elision).Percy Bysshe Shelley also used skilful
variation of the metre in his "Ode to the West Wind": / /| / / /()O wild West Wind, thou breath of Autumn's being, //// /Thou, from whose unseen presence the leaves dead ///// ()Are driven, like ghosts from an enchanter fleeing,As the examples show, iambic pentameter need not consist entirely of iambs, nor need it have ten syllables. Most poets who
have a great facility for iambic pentameter frequently vary the rhythm of their poetry as Donne and Shakespeare do in the examples, both to create a more interesting overall rhythm and to highlight important thematic elements. In fact, the skilful variation of iambic pentameter, rather than the consistent use of it, may well be what distinguishes the
rhythmic artistry of Donne, Shakespeare, Milton, and the 20th century sonneteer Edna St. Vincent Millay.Several scholars have argued that iambic pentameter has been so important in the history of English poetry by contrasting it with the one other important meter (tetrameter), variously called "four-beat," "strong-stress," "native meter," or "four-
by-four meter."[8] Four-beat, with four beats to a line, is the meter of nursery rhymes, children's jump-rope and counting-out rhymes, folk songs and ballads, marching cadence calls, and a good deal of art poetry. It has been described by Attridge as based on doubling: two beats to each half line, two half lines to a line, two pairs of lines to a stanza.
The metrical stresses alternate between light and heavy.[9] It is a heavily regular beat that produces something like a repeated tune in the performing voice, and is, indeed, close to song. Because of its odd number of metrical beats, iambic pentameter, as Attridge says, does not impose itself on the natural rhythm of spoken language.[10] Thus iambic
pentameter frees intonation from the repetitiveness of four-beat and allows instead the varied intonations of significant speech to be heard. Pace can be varied in iambic pentameter, as it cannot in four-beat, as Alexander Pope demonstrated in his "An Essay on Criticism":When Ajax strives some rock's vast weight to throw,The line, too, labours and
the words move slow.Not so when swift Camilla scours the plain,Flies o'er th'unbending corn, and skims along the main.In the first couplet, in phrases like "Ajax strives", "rock's vast weight", "words move slow", the long vowels and accumulation of consonants make the syllables long and slow the reader down; whereas in the second couplet, in the
word "Camilla" all the syllables are short, even the stressed one. The last line is in fact an alexandrinean iambic hexameter, which occurs occasionally in some iambic pentameter texts as a variant line, most commonly the final line of a passage or stanza, and has a tendency, as in this example, to break in the middle, producing a symmetry, with its
even number of syllables split into two halves, that contrasts with the asymmetry of the 5-beat pentameter line.[11][12][13][14] Pope exemplifies "swiftness" partly through his use of contractiontwo extra implied syllables squeezed into the metrical template between the first two ictuses: / () () //// /Flies o'er th'unbending corn, and skims along the
main.Moreover, iambic pentameter, instead of the steady alternation of lighter and heavier beats of four-beat, permits principal accents, that is, accents on the most significant words, to occur at various points in a line as long as they are on the even-numbered syllables, or on the first syllable, in the case of an initial trochaic inversion. It is not the
case, as is often alleged, that iambic pentameter is "natural” to English; rather it is that iambic pentameter allows the varied intonations and pace natural to significant speech to be heard along with the regular meter.[15]Linguists Morris Halle and Samuel Jay Keyser developed the earliest theory of generative metrics[16]a set of rules that define
those variations that are permissible (in their view) in English iambic pentameter. Essentially, the HalleKeyser rules state that only "stress maximum" syllables are important in determining the meter. A stress maximum syllable is a stressed syllable surrounded on both sides by weak syllables in the same syntactic phrase and in the same verse line. In
order to be a permissible line of iambic pentameter, no stress maximum can fall on a syllable that is designated as a weak syllable in the standard, unvaried iambic pentameter pattern. In the Donne line, the word God is not a maximum. That is because it is followed by a pause. Similarly the words you, mend, and bend are not maxima since they are
each at the end of a line (as required for the rhyming of mend/bend and you/new.) Rewriting the Donne quatrain showing the stress maxima (denoted with an "M") results in the following: / M M / /Batter my heart three-personed God, for you M / / M /As yet but knock, breathe, shine and seek to mend. / M // () /That I may rise and stand o'erthrow me
and bend M // M /Your force to break, blow, burn and make me new.The HalleKeyser system has been criticized because it can identify passages of prose as iambic pentameter.[17] Other scholars have revised HalleKeyser, and they, along with Halle and Keyser, are known collectively as generative metrists.Later generative metrists pointed out that
poets have often treated non-compound words of more than one syllable differently from monosyllables and compounds of monosyllables. Any normally weak syllable may be stressed as a variation if it is a monosyllable, but not if it is part of a polysyllable except at the beginning of a line or a phrase.[18] Thus Shakespeare wrote in The Merchant of
Venice, Act I, Scene 1: /// /() /For the four winds blow in from every coastbut wrote "vanishingly few"[19] lines of the form of "As gazelles leap a never-resting brook". The stress patterns are the same, and in particular, the normally weak third syllable is stressed in both lines; the difference is that in Shakespeare's line the stressed third syllable is a
one-syllable word, "four", whereas in the un-Shakespearean line it is part of a two-syllable word, "gazelles". (The definitions and exceptions are more technical than stated here.) Pope followed such a rule strictly, Shakespeare fairly strictly,[20] Milton much less, and Donne not at allwhich may be why Ben Jonson said Donne deserved hanging for "not
keeping of accent".[18]Derek Attridge has pointed out the limits of the generative approach; it has not brought us any closer to understanding why particular metrical forms are common in English, why certain variations interrupt the metre and others do not, or why metre functions so powerfully as a literary device.[21] Generative metrists also fail to
recognize that a normally weak syllable in a strong position will be pronounced differently, i.e. promoted and so no longer "weak."Nobody knows for certain where this metre came from. However, in the 19th century, the Swiss scholar Rudolf Thurneysen suggested that it had developed from the Latin hexameter,[22] for there is a common type of
hexameter which has two stresses in the first half and three in the second, for example:at pter Aenas, audto nmine Trni[but Father Aeneas, when he heard the name of Turnus, ...]Virgil, Aen. 9.6970orbant obscri, sla sub ncte per mbram[they were walking slowly, beneath the lonely night through the shadow]Virgil, Aen. 6.268The 3rd-century Christian
African writer Commodian, who wrote irregular hexameters in a popular style, favoured this kind with five word-accents. Thurneysen quotes:irsci nolte / sine casa frtri devtorecipitis nim / qudquid fecertis ab llodo not be angry without cause at a devout brother;for you will receive back from him whatever you have doneWhen the pronunciation of the
Latin changed to French, the number of syllables in many words was reduced. For example, illa venit currens "she came running" changed in the vernacular pronunciation to la vint corant, and audite, seniores "listen, sirs" with seven syllables changed to oez seignurs with four. Final syllables in French were particularly subject to being lost, unlike in
Spanish and Italian.[23]Another feature the accentual Latin hexameter has in common with iambic pentameter is that the position of the 1st and 3rd accents is not fixed; for example, the first accent can come either at the beginning of the verse or in second place, as in the pentameter.Possibly the earliest example of iambic pentameter verse is the
poem Boecis ("Boethius"), written in the Occitan dialect of the Limousin region in southern France about 1000 AD.[24] An example is the following extract:Bella's la domna, e'l vis a ta preclar,Davan so vis, nulz om no's pot celar;Ne eps li omne, qui sun ultra la marBeautiful is the lady, and her face is so bright,before her face, no man can hide
himself;not even those men, who are beyond the sea.In this metre, every line has two halves: the first half of the line has four syllables, but sometimes after the 4th syllable an extra unaccented syllable is added, as in lines 1 and 3 above; the second half has six syllables.This optional extra syllable in the middle of the line, as well as an extra
unaccented syllable at the end of the line, are also seen in the 11th-century French poem, La Vie de Saint Alexis, of which an extract is as follows (see fr:Vie de saint Alexis):De la dolor, que demenat li pedreGrant fut la noise, si lentendit la medre:La vint corant, com feme forsenede,Batant ses palmes, cridant, eschavelede;Veit mort son fil, a terre chiet
pasmede.Of the grief, which the father was showing,great was the noise; the mother heard it;she came running, like a frenzied woman,beating her palms, crying, dishevelled,sees her son dead; falls fainting to the ground.Also composed in iambic pentameter were the earliest of the Old French chansons de geste of the 11th to 13th centuries. Like the
examples above, the poems usually had a caesura after the fourth syllable. One of the oldest is The Song of Roland, which begins as follows:Carles li reis, nostre emperere magnesSet anz tuz pleins ad estet en Espaigne:Tresqu'en la mer cunquist la tere altaigne.N'i ad castel ki devant lui remaigne;Mur ne citet n'i est remes a fraindre,Fors Sarraguce,
ki est en une muntaigne.Charles the King, our great Emperor,For seven full years has been in Spain;As far as the sea conquered the high land.No castle remains in his way;No wall or citadel is left to break,Except for Saragossa, which is on a hill.In this version of the metre as in the poems above, each line has two halves: the first half has four
syllables (sometimes 5), while the second half has seven (sometimes 6); in the first half there are two stresses and in the second half three. In some places the final weak vowel -e is ignored, e.g. nostr(e) emperere.This line was adopted with more flexibility by the troubadours of Provence in the 12th century, notably Cercamon, Bernart de Ventadorn,
and Bertran de Born.[25] In both Old French and Old Provenal, the tenth syllable of the line was accented and feminine endings were common, in which case the line had eleven syllables. Italian poets such as Giacomo da Lentini, Boccaccio, Petrarch, and Dante adopted this line, generally using the eleven-syllable form (endecasillabo)[25] because
most Italian words have feminine endings.[26]:91 They often used a pattern where the fourth syllable (normally accented) and the fifth (normally unaccented) were part of the same word, the opposite of the Old French line with its required pause after the fourth syllable. This pattern came to be considered typically Italian.Dante's Divine Comedy,
completed in 1320, begins as follows:Nel mezzo del cammin di nostra vitami ritrovai per una selva oscurach la diritta via era smarrita.In the middle of the road of my lifel found myself going through a dark forestwhere the straight path was obscured.There is now often no syntactic pause after the fourth syllable, and every line has eleven syllables.
Another innovation common in Italian is synaloepha where a final and an initial vowel merge into one syllable, as in selva oscura or via era above. Giovanni Boccaccio's Filostrato of the 1330s, imitated by Chaucer in his Troilus and Criseyde, has a similar rhythm. It begins as follows:Alcun di Giove sgliono il favoreNe lor principii pietosi invocare;Altri
dApollo chimano il valore;Some are accustomed to invoke Jupiter's favourin their pious opening verses;others call on Apollo's powerThe first to write iambic pentameter verse in English was Geoffrey Chaucer, who not only knew French, but also Italian, even having visited Italy two or three times.[24] His Troilus and Criseyde, written in the 1380s,
begins as follows, using lines sometimes of 11, and sometimes of 10 syllables. Quite often (but not in every line) there is a syntactic break after the fourth syllable, as in the French poems quoted above:The double sorwe of Troilus to tellen,That was the king Priamus sone of Troye,In lovinge, how his aventures fellenFro wo to wele, and after out of
joye,My purpos is, er that I parte fro ye.Thesiphone, thou help me for t'enditeThise woful vers, that wepen as I write!Chaucer's friend John Gower used a similar meter in his poem "In Praise of Peace."[26]:91 This was written after Henry IV's coronation in 1399.Chaucer's meter depended on the pronunciation of final e's that even by his time were
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hand, used a strict ten-syllable line that was similar to the Old French line, with its pause after the fourth syllable, but typically had a regular iambic pattern, and had many of the modern types of variation. Thomas Sackville, in his two poems in the Mirror for Magistrates, used a similar line but with few caesuras. The result was essentially the normal
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Press. ISBN978-0-8071-1330-1.Retrieved from " Writing in iambic pentameter is a fun challenge that will lead you to catchy, impactful, poems or songs. How do you do it?Tambic Pentameter Basicslambic pentameter is among the most widely-used meters in English-language poetry. If you've never heard of it before, don't worry a common-sense
concept hides behind the fancy name. An "iamb" is simply an unstressed (and therefore short, when spoken) syllable followed by a free-flowing, long one."Meter" refers to the melodic, and audible, pattern in poetry, and "penta" means "five". Therefore, poetry written in iambic pentameter consists of 10-syllable lines of iambs.Does that sound wholly
unnatural and incredibly intimidating so far? It would language described in abstract terms always does. The beauty of this kind of poetry, however, lies precisely in the fact that it closely resembles the most powerful organically-emerging speech patterns. That's to say, you could almost just write whatever you wanted to and somehow end up with
iambic pentameter.Look, here's Shakespeare in Sonnet 18: Shall I compare thee to a summers day?Read that aloud, and you'll roughly get: shall I com-PARE thee TO a SUM-mer's DAY?Here's another: well it was Gatlinburg in mid July and I'd just hit town and my throat was dryOr well It was GAT-lin Burg in Mid Ju-LY - and I'D just HIT town AND my
THROAT was DRY(Yes, that one's much more modern, as it comes from Johnny Cash's A Boy Named Sue!)Once you get into its swing, you'll find iambic pentameter everywhere.Why Is Iambic Pentameter Important?Poetry and music touch the human soul for many of the same reasons and neither compares to words written on a page and read in your
mind, as performing them aloud amplifies their power manifold. lambic pentameter initially soared in popularity, and remains beloved to this very day, precisely because it so closely mimics natural speech in the English language, at least at its very finest.Unstressed and stressed syllables almost take on the rhythm of a heartbeat. Iambic pentameter
is the beating life force of the English language, expressed in its most powerful state. William Shakespeare, who sought to touch the common people and not only the educated elite, was fond of it for this reason. You can find your "beat" in iambic pentameter for the very same purpose.How to Write in lambic PentameterWriting in iambic pentameter
may sound daunting, but we promise that it is easier than taking on a Horatian ode. You can find your way to this unique, and simultaneously universal, form of poetry in a few easy steps. When we say "easy", we mean that you will find your creative flow quite naturally because iambic pentameter has an organic rhythm. You will still need to put in
hard work and invest a considerable amount of time, but if you love the process, it will be a lot of fun.Lost? Fret not. Simply follow along on this journey.1. Read Poems That You Know to Be in Iambic PentameterYes, we'll dive into some handy examples in a little while, but pay attention to the "how". Once you find poems written in iambic pentameter,
first read them silently, in the peace of your own mind. You will likely find nothing unremarkable about them, and once you discount the fact that many famous poems written in iambic pentameter were penned centuries ago and therefore contain their fair share of "dated" or "flowery" vocabulary (depending what side you fall on), they essentially
appear as natural speech.Now read those same lines aloud, in a theatrical voice, and watch the magic come to life. Impressive, right?2. Practice and Learn How to Hear the RhythmKeep reading aloud. Head over to YouTube. Look up the rhythm of a human heart and pulse, and immerse yourself in the familiar, comforting, sound for a while. Hear the
beat. Let it sink in. Return to your poems (or songs!) written in iambic pentameter, and read them aloud once more.Do you hear the beat? baBOOM. baBOOM. BaBOOM. baBOOM. baBOOM. baBOOM!There you have it. See how natural iambic pentameter is? Soon, you'll be able to identify the same pattern, should it occur, in your mother's whiny
pleas to clean your room, the President's speech, or your favorite pop song.3. Create Your Own Iambic PentameterAre we all natural-born poets, or is poetry an acquired taste and a skill? That's something human beings could argue about for a very long time, but one thing is clear to all taking yourself from poetry novice to poetry pro takes time and
practice.That's why you will want to start off "freewriting", to check if you really have the rhythm down. As you prepare to create your very own iambic pentameter, try:Deciding on the subject of your poem, or the particular things you wish to address therein.Now, get yourself online. While you create a brainstorming checklist of words that appeal to
you (ideally in a pen-and-paper notebook), look some synonyms up on the internet as well. If any strike you as a potential candidate for inclusion, write those down, too.Do not even think about rhyming, especially at first. It's not necessary, can limit your word choices significantly, and generally take your focus off iambic pentameter.Write words.
Check if they follow the formula. Make changes if they don't. Give yourself breaks when you need them.You will mess up (more than) a few times. Expect failure. It's only normal. Keep going anyway. After a while, actually decent poems are bound to emerge.Once you do, you could also try your hand at more advanced poems written in iambic
pentameter:To create a Shakespearean sonnet in iambic pentameter, write a poem that follows this same structure by penning 14 lines, and just one stanza, in iambic pentameter. Try to follow the rhyming scheme seen in Shakespeare's Sonnet 18: ABAB CDCD EFEF GG.To write a villanelle in iambic pentameter, craft a total of 19 lines. You are
aiming for five shorter stanzas of three lines, and want to end your poem with a "quatrain" of four lines. Make sure the rhythm checks out, but rhyming is optional.If you're writing in iambic pentameter without rhyming, you're already penning blank verse poetry. Congrats!Couplets are two lines of poetry that belong together in one stanza. They can
be surrounded by longer stanzas. These, too, are perfectly suited to iambic pentameter.Examples of Poems Written in Iambic PentameterBefore you get writing or, of course, any time after you start your writing process you may want to check out some novel examples of excellent and famous poems written in iambic pentameter. If you find a poem on
this list that you have not seen yet, go check it out!The Millers Tale Geoffrey ChaucerDo Not Go Gentle Into That Good Night Dylan ThomasTo Be or Not to Be William Shakespeare (Hamlet)Paradise Lost John MiltonAn Essay on Man Alexander PopeTwelfth Night William ShakespeareTintern Abbey William WordsworthUlysses Alfred, Lord
TennysonMy Last Duchess Robert BrowningTips for Creating Your Own Iambic Pentameterlf you want to try writing in iambic pentameter for yourself, you are likely going to welcome all the help you can get. Although iambic pentameter often falls within the parameters of natural speech, after all, that is not always the case and it is likely that you
will find yourself in need of some extra tools.Help yourself to any of these tips as you create poems in iambic pentameter:To find equally good, or even better, substitutes for words you want to use that happen to not fall into iambic pentameter, use an online thesaurus. All modern internet dictionaries feature these helpful tools to generate synonyms.
Just pick wisely, because there will be subtle differences in meaning and tone.Have you already composed a poem that you are happy with? Are you "pretty sure" that it matches iambic pentameter, but not 100 percent confident? Turn to an iambic pentameter checker for confirmation. Or, as the case may be, denial, in which case you'll have slightly
more work to do.Need some inspiration to get you started? Do you have a few lines but need more ideas? An online iambic pentameter generator can help you out.If you already know what you want to say, but it's not quite in iambic pentameter, an internet iambic pentameter converter will help assist you in your journey to your destination.These are
only tools. You'll still have to do the hard work yourself, but they'll make it easier for you.FAQsDo we speak in iambic pentameter?We often follow the same rhythmic structure found in poems written in iambic pentameter, but speaking in 10-syllable lines is slightly harder and more intentional. lambic pentameter is designed to give you the feel of
normal speech, but on a grader scale.How can you identify iambic pentameter?Listen out for that heartbeat sound five baBOOMs. Once you do, you will start to hear iambic pentameter everywhere.Is writing in iambic pentameter difficult?It depends on your personal writing style, but writing in iambic pentameter will certainly take some
practice.What is the easiest way to write in iambic pentameter?To make writing in iambic pentameter, get your speech in tune with your writing to find the rhythm.Did Shakespeare always write in iambic pentameter?Even Shakespeare did not exclusively write in iambic pentameter, but he did make it famous. Panic attacks and heart palpitations
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