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are the most memorable - and potentially most intimidating - things you do. When you're just starting out, your solos will likely be mostly improvisation. But once you dive into writing songs, you'll need to write a guitar solo that others can play as well. Most guitar solos are based around scales, with a few tricks to make them unique and personal.[1] Find out the key of the song and decide which scale you want to use.
Improvise over the song to get a general feel of the music, then pick 8-10 notes to serve as the outline of your solo. Build the structure with 4-5 motifs, then incorporate pieces of the melody to help your solo fit in with the rest of the song. 1 Identify the key of the song you want to write a solo for. If you're writing a guitar solo you're likely in contact with the musician who wrote the song. This means you can easily find out
what key the song was written in and the chords that were used. Or if you have sheet music, you can simply look at the key signature.[2] Fool around on your guitar as you listen to the song 2 or 3 times. This may give you some early ideas for key tones or short licks that sound good. 2 Determine which scale you want to use. Pentatonic scales include 5 notes of the regular scale, removing the 4th and 7th notes from each
octave. The shape you make with your fretting hand can be moved up and down the neck to play the pentatonic scales of different keys.[3] The Minor Pentatonic Scale is a versatile scale used in rock, blues, and pop songs, as well as some jazz music. For a song in E minor, you would play:E| 0-3-|B| 0-3----|G]| 0-2 |D| 0-2 |A]-----0-2 |E|]-0-3 | The Major
Pentatonic Scale is happier and brighter than the minor pentatonic scale and can be used in similarly bright songs. For a song in E major, you would play:e| 9--12--|B| 9--12 |G| 9--11 |D| 9--11 |A] 9--11 |E]--9--12 | Advertisement 3 Improvise a little over the song. Playing over the
song allows you to get comfortable with the chord changes and the general feel of the music. The pentatonic scale pattern sounds great over any chord change, so it frees you up to experiment a little and find something that sounds good.[4] At this stage, you're just playing around. Don't put too much pressure on yourself to come up with the perfect solo on the spot. Just make a note of particular phrases you find that you
really like. Tip: When playing over the song, play the root note of the chords to find the structure of the song on your fingerboard. This may also give you some ideas for riffs. 4 Choose simple whole notes to structure your solo. Try playing over the song again, and pick out 8 to 10 powerful notes that will serve as a sort of outline for your solo. Typically you'll place these notes on or immediately after chord changes.[5]
These whole notes will become the basic rhythm of your solo. From this framework you can branch out and improvise a little in between, knowing you have these notes to return to. 5 Find 4 or 5 motifs to connect listeners to the solo. A motif is a short 3- or 4-note phrase that you repeat several times throughout your solo. When you're writing your solo, come up with 4 or 5 you can possibly use, so you can choose the one
that works the best.[6] Keep your motif distinct from the main thread of your solo. For example, if you're using a phrase from the melody layered with a minor pentatonic scale, you might use a motif of 3 or 4 notes from the major pentatonic scale. 6 Incorporate pieces of the melody. Using a 4 or 5 note lick from the melody helps your solo fit in seamlessly with the rest of the song. Start with the same notes as the melody,
then play the lick again, adjusting 1 or 2 notes. Continue doing this 2 or 3 times until you end with a lick that sounds nothing like the original melody. Then you can return to the melody.[7] Gradually changing the notes balances the new with the old, taking your listeners on a journey with your solo and then bringing them back to where they started. Consider how the mood changes as you alter notes. For example, if you
drop a couple of notes to minor tones, the phrase starts to sound ominous and you build tension before bringing it back around. 7 Structure your solo as a story with a beginning, middle, and end. Start slow, including short phrases or pieces of the melody. Gradually build tension and drama through the middle, working up to the ending climax of your solo.[8] Typically you want to end triumphantly, with the best phrase of
the solo or a particularly fast set of notes. Then the other musicians will come back in to play the rest of the song where they left off. Taylor Swift, Singer-Songwriter Practice diligently to improve your skills. "I have to practice to be good at guitar. I have to write 100 songs before I write the first good one." Advertisement 1 Use hammer-ons and pull-offs to play notes faster. Hammer-ons and pull-offs are two essential
techniques to use if you're soloing on guitar. With a hammer-on, you basically tap the string with your finger on a higher fret to play another note without strumming. A pull-off is the reverse, when you remove a finger on a higher fret so that the string plays a lower note. When done correctly, the 2 notes slur together, creating a smoother sound. And since you don't have to strum each note separately, you can play much
faster. Combine the techniques and go back and forth between 2 notes for several beats to create a sort of trill in your solo. This works well at the end of phrases. 2 Mix in chords to bring power and drama to your solo. It's commonly understood that lead guitarists play single notes rather than chords - but there's no rule that says you can never play a chord just because you're the lead guitarist. Use chords to add body to
root notes in your solo or emphasize a particular phrase.[9] For example, if you used whole notes to build the basic outline of the structure of your solo, you could play some or all of those notes as chords, then fill in with single notes in between. 3 Bend strings at the end of phrases. To bend a string, fret it with 2 fingers and pull it across the fingerboard. As the string gets tighter, the pitch will go up. Pull from your wrist to
bend the string, using your fingers as levers. This puts less pressure on your fingers and wrist by distributing the effort.[10] Don't try to bend a string if it's not in tune. You could break the string. If you've never bent strings before, it's a technique that will take some practice to get right. Play the note you want to bend, then the note you want to bend the string to. That way you'll know when you've bent it far enough. 4
Use vibrato to add emotion to your solo. Vibrato is a technique similar to string bending, except that you gently move the string up and down for a slight variation in pitch. Lock your fretting finger against the neck of your guitar to get a good pivot point, then wobble that finger up and down after strumming the note.[11] Vibrato is more difficult on the outside strings, since you don't want to pull the strings off the side of
the neck. Experiment with your vibrato, doing it at different speeds and bending the string at different distances. A small, slow vibrato is typically more appropriate for ballads while bending the string further and faster works well with rock songs. 5 Throw in ideas borrowed from other guitarists. Listen to guitarists you admire and watch their solo technique. If you see something you like, practice it and try to emulate it.
The same goes for motifs or riffs that capture your attention.[12] Simply copying others won't make you a great guitarist. Once you've learned how to emulate someone else's idea, play around with it and try to make it your own. All guitarists have influences, but the greatest have a signature style that builds on their influences rather than mimicking them. Tip: Borrowing a classic riff will bring a spark of recognition from
your listeners, and can also bring a little humor to your solo - particularly if the feel of the riff is at odds with the overall feel of the song. Advertisement 1 Kick off with a string bend and a pick scrape. Many rock guitar solos start out with the classic wail produced by a bent string. As the sound from the bend starts to fade, scrape the 2 lower strings with your pick to add some power to your solo.[13] To make the pick
scrape sound best, start below your pickups and run your pick up the 2 lowest strings. Leave some space between your fingers and the edge of your pick so your pick maintains flexibility. 2 Play a phrase from the melody in a different octave. Using this intro technique allows your solo to flow naturally from the song itself. Choose a phrase from the melody that you like and play it a couple of octaves higher, or a couple of
octaves lower than it's played in the song.[14] Playing a phrase from the melody a couple of octaves lower can give your solo a more ominous tone while raising it a couple of octaves produces a brighter tone. If you start with a phrase from the melody, you might also want to use a few notes from that same phrase as a motif running throughout your solo. Variation: Experiment with playing the phrase in a different mode
than the song. For example, if the song is in G Major, you might start your solo with a phrase from the melody played in G Minor. 3 Run up and down the pentatonic scale. Start your solo on a root note of the accompanying chord being played, then follow with the next 4 notes in the pentatonic scale for that key. Play the same 5 notes from highest to lowest to bring your solo back to its base.[15] Practice with different
rhythms to make this simple opening more interesting for your listeners.[16] 4 Combine opening techniques to add personal flavor. Once you've become familiar with different opening techniques, work on combining 2 or more to create a distinctive signature opening. There's no right or wrong way to do this - experiment until you find something you like.[17] For example, you might start with a string bend, then pick
scrape and move into a few bass notes of a phrase from the melody. Listen to acclaimed professional guitarists as much as you can to get ideas for what combinations work well together. Advertisement Ask a Question Advertisement Thanks Thanks Advertisement Thanks Advertisement Co-authored by: Professional Guitarist & Guitar Instructor This article was co-authored by Ron Bautista and by wikiHow staff writer,
Jennifer Mueller, JD. Ron Bautista is a professional guitarist and guitar teacher at More Music in Santa Cruz, California and the Los Gatos School of Music in Los Gatos, California. He has played guitar for over 30 years and has taught music for over 15 years. He teaches Jazz, Rock, Fusion, Blues, Fingerpicking, and Bluegrass. This article has been viewed 399,672 times. Co-authors: 56 Updated: April 21, 2025
Views: 399,672 Categories: Playing Guitar | Guitar Print Send fan mail to authors Thanks to all authors for creating a page that has been read 399,672 times. "As a pianist/orchestrator I'm tasked with writing out a guitar solo, originally notated with only chord symbols, for use in musical theater. This definitely helped me better understand how a guitar riff/solo is constructed and ended up allowing me to put together
something pretty 'Wicked!' ;)"..." more Share your story Download Article Tips to build a guitar solo that wows your audience Download Article As a lead guitarist, guitar solos are the most memorable - and potentially most intimidating - things you do. When you're just starting out, your solos will likely be mostly improvisation. But once you dive into writing songs, you'll need to write a guitar solo that others can play as
well. Most guitar solos are based around scales, with a few tricks to make them unique and personal.[1] Find out the key of the song and decide which scale you want to use. Improvise over the song to get a general feel of the music, then pick 8-10 notes to serve as the outline of your solo. Build the structure with 4-5 motifs, then incorporate pieces of the melody to help your solo fit in with the rest of the song. 1 Identify
the key of the song you want to write a solo for. If you're writing a guitar solo you're likely in contact with the musician who wrote the song. This means you can easily find out what key the song was written in and the chords that were used. Or if you have sheet music, you can simply look at the key signature.[2] Fool around on your guitar as you listen to the song 2 or 3 times. This may give you some early ideas for key
tones or short licks that sound good. 2 Determine which scale you want to use. Pentatonic scales include 5 notes of the regular scale, removing the 4th and 7th notes from each octave. The shape you make with your fretting hand can be moved up and down the neck to play the pentatonic scales of different keys.[3] The Minor Pentatonic Scale is a versatile scale used in rock, blues, and pop songs, as well as some jazz
music. For a song in E minor, you would play:E| 0-3-|B| 0-3-----|G| 0-2 |D| 0-2 |Al]-----0-2 |E|]-0-3 | The Major Pentatonic Scale is happier and brighter than the minor pentatonic scale and can be used in similarly bright songs. For a song in E major, you would play:e| 9--12--|B| 9--12 |G| 9--11-
|D| 9--11 |A] 9--11 |E|]--9--12 | Advertisement 3 Improvise a little over the song. Playing over the song allows you to get comfortable with the chord changes and the general feel of the music. The pentatonic scale pattern sounds great over any chord change, so it frees you up to experiment a little and find something that sounds good.[4] At
this stage, you're just playing around. Don't put too much pressure on yourself to come up with the perfect solo on the spot. Just make a note of particular phrases you find that you really like. Tip: When playing over the song, play the root note of the chords to find the structure of the song on your fingerboard. This may also give you some ideas for riffs. 4 Choose simple whole notes to structure your solo. Try playing over
the song again, and pick out 8 to 10 powerful notes that will serve as a sort of outline for your solo. Typically you'll place these notes on or immediately after chord changes.[5] These whole notes will become the basic rhythm of your solo. From this framework you can branch out and improvise a little in between, knowing you have these notes to return to. 5 Find 4 or 5 motifs to connect listeners to the solo. A motif is a
short 3- or 4-note phrase that you repeat several times throughout your solo. When you're writing your solo, come up with 4 or 5 you can possibly use, so you can choose the one that works the best.[6] Keep your motif distinct from the main thread of your solo. For example, if you're using a phrase from the melody layered with a minor pentatonic scale, you might use a motif of 3 or 4 notes from the major pentatonic scale.
6 Incorporate pieces of the melody. Using a 4 or 5 note lick from the melody helps your solo fit in seamlessly with the rest of the song. Start with the same notes as the melody, then play the lick again, adjusting 1 or 2 notes. Continue doing this 2 or 3 times until you end with a lick that sounds nothing like the original melody. Then you can return to the melody.[7] Gradually changing the notes balances the new with the
old, taking your listeners on a journey with your solo and then bringing them back to where they started. Consider how the mood changes as you alter notes. For example, if you drop a couple of notes to minor tones, the phrase starts to sound ominous and you build tension before bringing it back around. 7 Structure your solo as a story with a beginning, middle, and end. Start slow, including short phrases or pieces of the
melody. Gradually build tension and drama through the middle, working up to the ending climax of your solo.[8] Typically you want to end triumphantly, with the best phrase of the solo or a particularly fast set of notes. Then the other musicians will come back in to play the rest of the song where they left off. Taylor Swift, Singer-Songwriter Practice diligently to improve your skills. "I have to practice to be good at guitar. I
have to write 100 songs before I write the first good one." Advertisement 1 Use hammer-ons and pull-offs to play notes faster. Hammer-ons and pull-offs are two essential techniques to use if you're soloing on guitar. With a hammer-on, you basically tap the string with your finger on a higher fret to play another note without strumming. A pull-off is the reverse, when you remove a finger on a higher fret so that the string
plays a lower note. When done correctly, the 2 notes slur together, creating a smoother sound. And since you don't have to strum each note separately, you can play much faster. Combine the techniques and go back and forth between 2 notes for several beats to create a sort of trill in your solo. This works well at the end of phrases. 2 Mix in chords to bring power and drama to your solo. It's commonly understood that lead
guitarists play single notes rather than chords - but there's no rule that says you can never play a chord just because you're the lead guitarist. Use chords to add body to root notes in your solo or emphasize a particular phrase.[9] For example, if you used whole notes to build the basic outline of the structure of your solo, you could play some or all of those notes as chords, then fill in with single notes in between. 3 Bend
strings at the end of phrases. To bend a string, fret it with 2 fingers and pull it across the fingerboard. As the string gets tighter, the pitch will go up. Pull from your wrist to bend the string, using your fingers as levers. This puts less pressure on your fingers and wrist by distributing the effort.[10] Don't try to bend a string if it's not in tune. You could break the string. If you've never bent strings before, it's a technique that
will take some practice to get right. Play the note you want to bend, then the note you want to bend the string to. That way you'll know when you've bent it far enough. 4 Use vibrato to add emotion to your solo. Vibrato is a technique similar to string bending, except that you gently move the string up and down for a slight variation in pitch. Lock your fretting finger against the neck of your guitar to get a good pivot point,
then wobble that finger up and down after strumming the note.[11] Vibrato is more difficult on the outside strings, since you don't want to pull the strings off the side of the neck. Experiment with your vibrato, doing it at different speeds and bending the string at different distances. A small, slow vibrato is typically more appropriate for ballads while bending the string further and faster works well with rock songs. 5 Throw
in ideas borrowed from other guitarists. Listen to guitarists you admire and watch their solo technique. If you see something you like, practice it and try to emulate it. The same goes for motifs or riffs that capture your attention.[12] Simply copying others won't make you a great guitarist. Once you've learned how to emulate someone else's idea, play around with it and try to make it your own. All guitarists have influences,
but the greatest have a signature style that builds on their influences rather than mimicking them. Tip: Borrowing a classic riff will bring a spark of recognition from your listeners, and can also bring a little humor to your solo - particularly if the feel of the riff is at odds with the overall feel of the song. Advertisement 1 Kick off with a string bend and a pick scrape. Many rock guitar solos start out with the classic wail
produced by a bent string. As the sound from the bend starts to fade, scrape the 2 lower strings with your pick to add some power to your solo.[13] To make the pick scrape sound best, start below your pickups and run your pick up the 2 lowest strings. Leave some space between your fingers and the edge of your pick so your pick maintains flexibility. 2 Play a phrase from the melody in a different octave. Using this intro
technique allows your solo to flow naturally from the song itself. Choose a phrase from the melody that you like and play it a couple of octaves higher, or a couple of octaves lower than it's played in the song.[14] Playing a phrase from the melody a couple of octaves lower can give your solo a more ominous tone while raising it a couple of octaves produces a brighter tone. If you start with a phrase from the melody, you
might also want to use a few notes from that same phrase as a motif running throughout your solo. Variation: Experiment with playing the phrase in a different mode than the song. For example, if the song is in G Major, you might start your solo with a phrase from the melody played in G Minor. 3 Run up and down the pentatonic scale. Start your solo on a root note of the accompanying chord being played, then follow with
the next 4 notes in the pentatonic scale for that key. Play the same 5 notes from highest to lowest to bring your solo back to its base.[15] Practice with different rhythms to make this simple opening more interesting for your listeners.[16] 4 Combine opening techniques to add personal flavor. Once you've become familiar with different opening techniques, work on combining 2 or more to create a distinctive signature
opening. There's no right or wrong way to do this - experiment until you find something you like.[17] For example, you might start with a string bend, then pick scrape and move into a few bass notes of a phrase from the melody. Listen to acclaimed professional guitarists as much as you can to get ideas for what combinations work well together. Advertisement Ask a Question Advertisement Thanks Thanks Advertisement
Thanks Advertisement Co-authored by: Professional Guitarist & Guitar Instructor This article was co-authored by Ron Bautista and by wikiHow staff writer, Jennifer Mueller, JD. Ron Bautista is a professional guitarist and guitar teacher at More Music in Santa Cruz, California and the Los Gatos School of Music in Los Gatos, California. He has played guitar for over 30 years and has taught music for over 15 years. He
teaches Jazz, Rock, Fusion, Blues, Fingerpicking, and Bluegrass. This article has been viewed 399,672 times. Co-authors: 56 Updated: April 21, 2025 Views: 399,672 Categories: Playing Guitar | Guitar Print Send fan mail to authors Thanks to all authors for creating a page that has been read 399,672 times. "As a pianist/orchestrator I'm tasked with writing out a guitar solo, originally notated with only chord symbols, for
use in musical theater. This definitely helped me better understand how a guitar riff/solo is constructed and ended up allowing me to put together something pretty 'Wicked!" ;)"..." more Share your story Guitar solos can be one of the most exciting and memorable parts of a song. However, writing a good solo can be a challenging task. It's not just about playing fast or technically complex phrases. A great solo should
enhance the overall song and convey emotion to the listener. In this article, we will explore some easy ways to write better guitar solos. 1. Listen to the Song “The first and most crucial step in writing a great guitar solo is to listen to the song you will be playing over,” says Amanda Mitchell, a lifestyle writer at Explanatory Essay and MLA Format Essay. You need to get a feel for the overall vibe, tempo, and melody of the
track. It's important to pay attention to the rhythm section, including the drums and bass. A great solo will complement the rhythm and not clash with it. You should also take note of the key and scale of the song. This will help you choose the right notes and give your solo a coherent and harmonious sound. 2. Start Slow It's easy to get carried away and start shredding from the get-go. However, a great solo doesn't have to
be fast or technically complex. Start slow and build up the solo gradually. You want to create tension and release, so don't blow your load too early. A good way to start a solo is to play a few simple and melodic phrases that complement the main melody of the song. This will help create a sense of familiarity and keep the listener engaged. 3. Use Call and Response One of the most effective ways to create tension and
release in a solo is to use call and response. This technique involves playing a phrase and then answering it with a contrasting phrase. For example, you could play a fast and technical phrase, and then follow it up with a slower and more melodic phrase. This creates a sense of tension, followed by a release, which can be very satisfying for the listener. 4. Use Dynamics Dynamics are an essential aspect of any great solo.
Dynamics refer to the volume and intensity of the playing. It's important to vary the dynamics throughout the solo to keep the listener engaged. For example, you could start the solo off softly and gradually build up to a louder and more intense climax. Alternatively, you could start the solo off loud and then drop the volume down for a more intimate and emotional section. 5. Experiment with Techniques There are many
guitar techniques that you can use to enhance your solos. Experimenting with these techniques can help you develop your own unique style. According to Jeff Wright, a music blogger at Cheap Essay Writing and Paper-Research, some popular guitar techniques include: Bending: This technique involves using your fingers to bend the string, creating a change in pitch. The goal of bending is to reach a higher note than the
one you initially played, but it can also be used to add expression and character to your playing. There are different types of bends, such as full bends, half bends, and micro bends, and each creates a different effect. To perform a bend, you need to use your fingers to push the string up or down, while keeping the other fingers on the fretboard to maintain the pitch of the other notes. Vibrato: Vibrato is a technique where
you oscillate the string to create a small pitch variation. It's a great way to add emotion and depth to your playing, and it's often used to mimic the sound of a human voice. To perform vibrato, you need to use your fretting hand to move the string back and forth, while keeping your other fingers on the fretboard to maintain the pitch of the other notes. Slides: Slides involve moving from one note to another by sliding your
finger up or down the fretboard. This technique is used to create a smooth and flowing sound, and it's often used in lead guitar playing. Slides can be performed in different ways, such as sliding from a higher note to a lower note, or from a lower note to a higher note. To perform a slide, you need to use your fretting hand to slide your finger up or down the fretboard while maintaining pressure on the string. Hammer-ons
and pull-offs: These techniques involve playing notes without picking the string. Hammer-ons involve tapping a note with your finger, while pull-offs involve pulling your finger off the string to create a note. These techniques are often used to create fast and fluid guitar playing, and they can be used in solos, riffs, and chord progressions. To perform a hammer-on, you need to use your fretting hand to tap the string with
your finger, while keeping the other fingers on the fretboard to maintain the pitch of the other notes. To perform a pull-off, you need to use your fretting hand to pull your finger off the string, while maintaining pressure on the string to create a new note. Tapping: Tapping involves using your fretting hand to tap the string, creating a quick and percussive sound. This technique is often used in fast, technical playing and is
associated with virtuoso guitarists such as Eddie Van Halen and Steve Vai. Pinch harmonics: Pinch harmonics involve lightly touching the string with your thumb while you pluck it with a pick or your fingers. This creates a high-pitched harmonic sound that can add a lot of character to your playing. Pinch harmonics are often used in heavy metal and hard rock music. Palm muting: Palm muting involves lightly touching the
strings with your palm, creating a muted or staccato sound. This technique is often used in rhythm guitar playing, and it can help to create a tight and percussive sound. Whammy bar: The whammy bar (also known as a tremolo bar) is a lever on the guitar that allows you to change the pitch of the strings. By pushing or pulling the whammy bar, you can create a variety of effects, such as vibrato, tremolo, and dive bombs.
The whammy bar is often used in rock and metal music. Arpeggios: Arpeggios involve playing the individual notes of a chord in a specific order, rather than strumming the entire chord at once. This technique is often used in lead guitar playing, and it can create a flowing and melodic sound. 6. Think in Phrases A great solo should be like a story. It should have a beginning, middle, and end. To achieve this, it's helpful to
think in phrases when writing your solos. A phrase is a musical sentence that has a beginning, middle, and end. It's a complete musical thought. When writing your solo, try to think in phrases and develop each phrase to its fullest potential. 7. Use Repetition Repetition is a powerful tool that you can use to create a memorable solo. Repetition involves playing a musical phrase or motif multiple times throughout the solo.
Repeating a phrase or motif can create a sense of familiarity and give the listener something to latch onto. It can also help build tension and release, as the repetition can create an expectation for what comes next. 8. Play with the Rhythm Playing with the rhythm of your solo can add interest and depth to your playing. You can use syncopation, which involves playing off the beat, or playing in a different time signature
than the song. For example, if the song is in 4/4 time, you could try playing a solo in 6/8 time. This can create a sense of tension and keep the listener engaged. 9. Use Space One of the most common mistakes guitarists make when writing solos is to play too many notes. It's important to remember that the spaces between the notes are just as important as the notes themselves. Leaving space in your solo can create a sense
of anticipation and make the listener more attentive to the notes you do play. It can also create a more dynamic and interesting solo, as the listener's attention is drawn to the notes you choose to play. 10. Practice, Practice, Practice Finally, the most important thing you can do to write better guitar solos is to practice. Writing great solos takes time, effort, and dedication. You need to develop your technique, your ear, and
your musicality. Take the time to practice your scales, arpeggios, and techniques. Listen to other guitarists and learn from their playing. And most importantly, keep practicing and writing solos. The more you practice, the better you will become. 11. Record Yourself Recording yourself playing your guitar solos can be a great way to evaluate your playing objectively. It can be challenging to assess your playing while you
are in the moment. However, listening back to your recordings can help you identify areas where you need to improve. You can also listen to other guitarists' recordings to gain inspiration and learn new techniques. 12. Collaborate with Other Musicians Collaborating with other musicians can be an excellent way to develop your playing and writing skills. You can learn new techniques, gain new perspectives, and develop
your musicality. It's also a great way to learn how to complement other musicians' playing and create a cohesive sound. Collaboration can help you develop your creativity and create new and exciting music. 13. Transcribe Solos Transcribing guitar solos from other musicians can be a great way to learn new techniques and develop your playing. You can learn how other musicians use scales, phrasing, and dynamics to
create great solos. Transcribing solos can also help you develop your ear and musicality, as you learn to identify notes and phrasing by ear. 14. Improvise Improvisation is a great way to develop your playing and writing skills. It allows you to experiment with new techniques and develop your musicality. When improvising, it's important to let go of your inhibitions and play what you feel. Don't worry about making mistakes
or playing the wrong notes. Instead, focus on expressing yourself and developing your own unique style. 15. Play with Feeling Finally, the most important thing you can do to write better guitar solos is to play with feeling. A great solo should convey emotion to the listener, and that can only be achieved if you play with feeling. It's important to connect with the music and let your emotions guide your playing. When you
play with feeling, your solos will be more authentic and engaging. In conclusion, writing great guitar solos is a challenging task, but it's also incredibly rewarding. By following these tips, you can develop your own unique style and create solos that complement the overall song and convey emotion to the listener. Remember to listen to the song, start slow, use call and response, experiment with techniques, think in
phrases, use repetition, play with the rhythm, use space, practice, record yourself, collaborate with other musicians, transcribe solos, improvise, and play with feeling. With time, effort, and dedication, you can write great guitar solos that will stand the test of time. Author bio: Jeff is a versatile writer who contributes to various publications, covering topics such as music, technology, business, education and lifestyle. One of
his most recent contributions can be found in Urban Matter, Enterprise Podcast Network, Stop the Breaks, etc. Download Article Tips to build a guitar solo that wows your audience Download Article As a lead guitarist, guitar solos are the most memorable - and potentially most intimidating - things you do. When you're just starting out, your solos will likely be mostly improvisation. But once you dive into writing songs,
you'll need to write a guitar solo that others can play as well. Most guitar solos are based around scales, with a few tricks to make them unique and personal.[1] Find out the key of the song and decide which scale you want to use. Improvise over the song to get a general feel of the music, then pick 8-10 notes to serve as the outline of your solo. Build the structure with 4-5 motifs, then incorporate pieces of the melody to
help your solo fit in with the rest of the song. 1 Identify the key of the song you want to write a solo for. If you're writing a guitar solo you're likely in contact with the musician who wrote the song. This means you can easily find out what key the song was written in and the chords that were used. Or if you have sheet music, you can simply look at the key signature.[2] Fool around on your guitar as you listen to the song 2
or 3 times. This may give you some early ideas for key tones or short licks that sound good. 2 Determine which scale you want to use. Pentatonic scales include 5 notes of the regular scale, removing the 4th and 7th notes from each octave. The shape you make with your fretting hand can be moved up and down the neck to play the pentatonic scales of different keys.[3] The Minor Pentatonic Scale is a versatile scale used in
rock, blues, and pop songs, as well as some jazz music. For a song in E minor, you would play:E]| 0-3-|B| 0-3--—-|G]| 0-2 |D| 0-2 |A]-----0-2 |E]-0-3 | The Major Pentatonic Scale is happier and brighter than the minor pentatonic scale and can be used in similarly bright songs. For a song in E major, you would play:e| 9--12--|B|---------
9--12 |G| 9--11 |D| 9--11 |A] 9--11 |E]--9--12 | Advertisement 3 Improvise a little over the song. Playing over the song allows you to get comfortable with the chord changes and the general feel of the music. The pentatonic scale pattern sounds great over any chord change, so it frees you up to experiment a
little and find something that sounds good.[4] At this stage, you're just playing around. Don't put too much pressure on yourself to come up with the perfect solo on the spot. Just make a note of particular phrases you find that you really like. Tip: When playing over the song, play the root note of the chords to find the structure of the song on your fingerboard. This may also give you some ideas for riffs. 4 Choose simple
whole notes to structure your solo. Try playing over the song again, and pick out 8 to 10 powerful notes that will serve as a sort of outline for your solo. Typically you'll place these notes on or immediately after chord changes.[5] These whole notes will become the basic rhythm of your solo. From this framework you can branch out and improvise a little in between, knowing you have these notes to return to. 5 Find 4 or 5
motifs to connect listeners to the solo. A motif is a short 3- or 4-note phrase that you repeat several times throughout your solo. When you're writing your solo, come up with 4 or 5 you can possibly use, so you can choose the one that works the best.[6] Keep your motif distinct from the main thread of your solo. For example, if you're using a phrase from the melody layered with a minor pentatonic scale, you might use a
motif of 3 or 4 notes from the major pentatonic scale. 6 Incorporate pieces of the melody. Using a 4 or 5 note lick from the melody helps your solo fit in seamlessly with the rest of the song. Start with the same notes as the melody, then play the lick again, adjusting 1 or 2 notes. Continue doing this 2 or 3 times until you end with a lick that sounds nothing like the original melody. Then you can return to the melody.[7]
Gradually changing the notes balances the new with the old, taking your listeners on a journey with your solo and then bringing them back to where they started. Consider how the mood changes as you alter notes. For example, if you drop a couple of notes to minor tones, the phrase starts to sound ominous and you build tension before bringing it back around. 7 Structure your solo as a story with a beginning, middle, and
end. Start slow, including short phrases or pieces of the melody. Gradually build tension and drama through the middle, working up to the ending climax of your solo.[8] Typically you want to end triumphantly, with the best phrase of the solo or a particularly fast set of notes. Then the other musicians will come back in to play the rest of the song where they left off. Taylor Swift, Singer-Songwriter Practice diligently to
improve your skills. "I have to practice to be good at guitar. I have to write 100 songs before I write the first good one." Advertisement 1 Use hammer-ons and pull-offs to play notes faster. Hammer-ons and pull-offs are two essential techniques to use if you're soloing on guitar. With a hammer-on, you basically tap the string with your finger on a higher fret to play another note without strumming. A pull-off is the reverse,
when you remove a finger on a higher fret so that the string plays a lower note. When done correctly, the 2 notes slur together, creating a smoother sound. And since you don't have to strum each note separately, you can play much faster. Combine the techniques and go back and forth between 2 notes for several beats to create a sort of trill in your solo. This works well at the end of phrases. 2 Mix in chords to bring
power and drama to your solo. It's commonly understood that lead guitarists play single notes rather than chords - but there's no rule that says you can never play a chord just because you're the lead guitarist. Use chords to add body to root notes in your solo or emphasize a particular phrase.[9] For example, if you used whole notes to build the basic outline of the structure of your solo, you could play some or all of those
notes as chords, then fill in with single notes in between. 3 Bend strings at the end of phrases. To bend a string, fret it with 2 fingers and pull it across the fingerboard. As the string gets tighter, the pitch will go up. Pull from your wrist to bend the string, using your fingers as levers. This puts less pressure on your fingers and wrist by distributing the effort.[10] Don't try to bend a string if it's not in tune. You could break
the string. If you've never bent strings before, it's a technique that will take some practice to get right. Play the note you want to bend, then the note you want to bend the string to. That way you'll know when you've bent it far enough. 4 Use vibrato to add emotion to your solo. Vibrato is a technique similar to string bending, except that you gently move the string up and down for a slight variation in pitch. Lock your
fretting finger against the neck of your guitar to get a good pivot point, then wobble that finger up and down after strumming the note.[11] Vibrato is more difficult on the outside strings, since you don't want to pull the strings off the side of the neck. Experiment with your vibrato, doing it at different speeds and bending the string at different distances. A small, slow vibrato is typically more appropriate for ballads while
bending the string further and faster works well with rock songs. 5 Throw in ideas borrowed from other guitarists. Listen to guitarists you admire and watch their solo technique. If you see something you like, practice it and try to emulate it. The same goes for motifs or riffs that capture your attention.[12] Simply copying others won't make you a great guitarist. Once you've learned how to emulate someone else's idea,
play around with it and try to make it your own. All guitarists have influences, but the greatest have a signature style that builds on their influences rather than mimicking them. Tip: Borrowing a classic riff will bring a spark of recognition from your listeners, and can also bring a little humor to your solo - particularly if the feel of the riff is at odds with the overall feel of the song. Advertisement 1 Kick off with a string bend
and a pick scrape. Many rock guitar solos start out with the classic wail produced by a bent string. As the sound from the bend starts to fade, scrape the 2 lower strings with your pick to add some power to your solo.[13] To make the pick scrape sound best, start below your pickups and run your pick up the 2 lowest strings. Leave some space between your fingers and the edge of your pick so your pick maintains flexibility.
2 Play a phrase from the melody in a different octave. Using this intro technique allows your solo to flow naturally from the song itself. Choose a phrase from the melody that you like and play it a couple of octaves higher, or a couple of octaves lower than it's played in the song.[14] Playing a phrase from the melody a couple of octaves lower can give your solo a more ominous tone while raising it a couple of octaves
produces a brighter tone. If you start with a phrase from the melody, you might also want to use a few notes from that same phrase as a motif running throughout your solo. Variation: Experiment with playing the phrase in a different mode than the song. For example, if the song is in G Major, you might start your solo with a phrase from the melody played in G Minor. 3 Run up and down the pentatonic scale. Start your
solo on a root note of the accompanying chord being played, then follow with the next 4 notes in the pentatonic scale for that key. Play the same 5 notes from highest to lowest to bring your solo back to its base.[15] Practice with different rhythms to make this simple opening more interesting for your listeners.[16] 4 Combine opening techniques to add personal flavor. Once you've become familiar with different opening
techniques, work on combining 2 or more to create a distinctive signature opening. There's no right or wrong way to do this - experiment until you find something you like.[17] For example, you might start with a string bend, then pick scrape and move into a few bass notes of a phrase from the melody. Listen to acclaimed professional guitarists as much as you can to get ideas for what combinations work well together.
Advertisement Ask a Question Advertisement Thanks Thanks Advertisement Thanks Advertisement Co-authored by: Professional Guitarist & Guitar Instructor This article was co-authored by Ron Bautista and by wikiHow staff writer, Jennifer Mueller, JD. Ron Bautista is a professional guitarist and guitar teacher at More Music in Santa Cruz, California and the Los Gatos School of Music in Los Gatos, California. He has
played guitar for over 30 years and has taught music for over 15 years. He teaches Jazz, Rock, Fusion, Blues, Fingerpicking, and Bluegrass. This article has been viewed 399,672 times. Co-authors: 56 Updated: April 21, 2025 Views: 399,672 Categories: Playing Guitar | Guitar Print Send fan mail to authors Thanks to all authors for creating a page that has been read 399,672 times. "As a pianist/orchestrator I'm tasked with
writing out a guitar solo, originally notated with only chord symbols, for use in musical theater. This definitely helped me better understand how a guitar riff/solo is constructed and ended up allowing me to put together something pretty 'Wicked!" ;)"..." more Share your story (Image credit: Getty Images) 70% of my time as a session guitarist is spent soloing and/or coming up with parts.These can also be considered mini
solos or licks. Or - as we call them from a songwriting perspective - hooks. A memorable little snippet that repeats through the song. Or maybe just a part to wake listeners up during the second verse.Now, how do I come up with something out of nothing? I rarely get to hear the song before I am called to play on it. I like that word "play." That's what I am doing. Playing around with various ideas. No one expects instant
magic, but it has happened. Sometimes it's quick and easy, and sometimes it's like pulling teeth. You just never know. So how do I do it? Where do the ideas come from? You may like One word: Experience.Let's remember one thing right off the bat. When a person is hired to play, they are usually hired because the person who did the hiring has heard them play already. There is usually a sense of confidence. When these
jobs come in the mail, I try to send back several solos and parts. Give more than is asked of me. Now how do I do it.There are several tried-and true-methods I call upon to get me started. Here's a brief list of my top 10 life savers!(Image credit: Future)l. Sing the solo firstWe guitarists use our hands. We fall into patterns. Now sometimes that's a good thing. But if you want to be original, sing it. It takes away your finger
patterns and muscle memory and forces you into uncharted territory and new licks.2. Decide on a rhythm pattern Begin with something slow and think whole notes, then move on to 8th notes. Change the feel and work with triplets. End on 16th notes or faster. Create a build. Tension. Or just stick to a main pattern and keep coming back to it.3. Use limitationsDecide to only use one string for the entire solo. It will force
you to phrase and think differently. Or limit the notes by NOT ever playing a root note. Limitations are freeing!4. Use chords insteadWho says a solo has to be made of notes? Play a solo using a chord pattern played rhythmically or even insanely and dig the craziness. Or if it's a slow tune, enjoy the beauty of chord on chord playing. Or use these as arpeggios. I often think of chord on chord when soloing.Why not try
something you've never done before? Do the most ridiculous solo. Play faster and sloppier than ever. Make a statement. It may just work in the right situation5. Emulate the phrasing of another instrumentWhat would a sax sound like? How would a sax player solo? Or violin? Or piano? Or drums! Or spoken voice?6. Use silenceMaybe you shouldn't even play a solo. Or maybe it should be so minimal that you can barely call
it playing. But if that's what the song needs, put your ego aside and let it be. I have done this numerous times. And not due to laziness; due to its being what is appropriate for the song.7. Go back to your rootsPick a hero. Someone you emulated and dreamed of being when you first started playing. You can never fail. (Unless you are playing on a rockabilly song and your roots are Yngwie Neo-classical. Then, skip this step...
forever!8. Use comedyWhy not try something you've never done before? Do the most ridiculous solo. Play faster and sloppier than ever. Make a statement. It may just work in the right situation. Or play another song melody. Or play something that sounds like a whale. Use only the low strings as high on the neck as you can! Just the act may free your mind.(Image credit: Future)9. Use dissonanceTry playing using
dissonance as opposed to a melodic solo. Use as many outside tones and unrelated notes as possible. There is an ugliness/beauty in this type of playing, and once mastered it can be a friend. By making the solo sound uncomfortable, you can then shift into melodicism and make the notes sing. The dark-to-light shift does magic.10. Make a movielmagine you are making a movie instead of a solo. Start on a wide shot. Maybe
long flowing notes. Then add a motif as a character. Repeat this motif and think about playing it over the wide shot long notes. Add details to the story by developing the line with more notes and rhythms. It's still just a solo, but in your mind you are making a movie.Ron Zabrocki is a session guitarist from New York, now living in Connecticut. He was taught by the likes of John Scofield, Joe Pass and Alan DeMausse, and
has played sessions in every style, from pop to jazz. All the latest guitar news, interviews, lessons, reviews, deals and more, direct to your inbox! (Image credit: Fede Petro) Hello, everyone, and welcome to my new Guitar World column! Over the course of these lessons, I look forward to demonstrating many of my favorite approaches and techniques that I rely on for rhythm guitar and soloing.Stylistically, I'm a big fan of
everything from classic Chicago blues to country, western swing, jazz and more, and it has become natural for me to draw on elements of all of these different styles in performance and recording situations.I’d like to begin by offering a cool country/blues-style fingerpicked rhythm guitar part that’s played over a “train beat” which is so named because of the incessant repeating accents a drummer would play on the snare
drum that resemble the “chugging” of pistons on a fast-moving locomotive. You may like In 44 meter, these accents are played as 16th notes; in 22 meter, also known as “cut time”, these accents are eighth notes. The examples in this column are illustrated in 44, so the parts are written with combinations of eighth and 16th notes.Figure 1 illustrates a standard I - IV - V (one - four - five) 12-bar blues form in the key of A. In
this key, the I (one) chord, or tonic, is A, the IV (four) chord is D, and the V (five) is E.I fingerpick this rhythm part, using a thumbpick to strike the lower strings while fingerpicking the higher strings with my index and middle fingers.If you prefer to use hybrid picking - combining fingerpicking and flatpicking - the low strings are sounded with the pick and the higher strings can be fingerpicked with the 2nd-4th fingers
(middle, ring and pinkie).(Image credit: Future)In bars 1-4, I start with my fret-hand index finger barred across the D and G strings at the 2nd fret and ascend and descend on the D string, moving between the 2nd, 4th and 5th frets.Notice that each measure ends a little bit differently as the lick is repeated in the subsequent bar. Figure 2 offers a more detailed look at this rhythm part.(Image credit: Future)In bars 5 and 6
of Figure 1, I switch to the IV (four) chord by first playing D/A, with a low A note fretted on the 6th string at the 5th fret and F# and D played on the 4th and 3rd strings, respectively.On beat 2 into beat 3, the notes on the 6th and 4th strings ascend while the high D note on the 3rd string remains stationary with each voicing. Figure 3 focuses on these chordal shapes.(Image credit: Future)After the return to the initial
figure over A in bars 7 and 8 of Figure 1, I move to the V (five) chord, E7, in bar 9 and play an identical figure to that of bar 1 but moved down to the bottom three strings. I then return to D/A and resolve back to A in bar 11. Figure 4 focuses on these four bars.(Image credit: Future)This rhythm part is not all that different from a standard “Jimmy Reed” type of chordal figure, where a root note is alternately played against
the 5th, 6th and flatted 7th notes; this is the basis of the classic Chuck Berry “rock and roll” rhythm guitar accompaniment style.To make this part effective, it’s essential to accentuate the syncopated feel of the 16th- and eighth-note upbeats throughout the fingerpicked part. All the latest guitar news, interviews, lessons, reviews, deals and more, direct to your inbox! Writing a great guitar solo involves a combination of
technical proficiency, creativity, and an understanding of the musical context. Here are some tips to help you craft a compelling guitar solo: 1. Know Your Context: Solo Length and Structure: Determine the duration of the solo in both bars and time. This will help you pace your ideas appropriately. Consider the overall structure of the song and where the solo fits in. Key and Chords: Identify the key of the solo section and
the chords you’ll be playing over. Understand how each note in your solo relates to the underlying harmony. Musical Environment: Take note of other instruments and parts that will be playing simultaneously. This will help you blend well with the overall sound. Intent and Expression: Define the intent of your solo. What emotions or messages are you trying to convey? Consider where the solo should start and where it
should climax or resolve. Articulation: Think about the dynamics and techniques you'll use. Should certain notes be accented or played softly? Experiment with slides, bends, vibrato, and other articulations to add expressiveness. Influences: If you have a particular guitarist in mind, consider emulating their style. This can give your solo a distinct character. 2. Write Away From the Guitar: Put your guitar down initially and
brainstorm ideas away from the instrument. This encourages you to focus on melody, phrasing, and overall structure without being limited by muscle memory. 3. Avoid the Home Notes (Temporarily): If your backing track is in a specific key, don’t always start or land on the root note immediately. Experiment with introducing tension by starting on other scale degrees before resolving to the root. 4. Tell A Story: Structure
your solo like a narrative. Have a beginning, middle, and end. Consider building tension and release throughout, keeping the listener engaged. 5. Use Rhythm As Your Blueprint: Create a rhythmic motif as the foundation for your solo. This provides coherence and makes your solo memorable. Experiment with syncopation, triplets, and different rhythmic patterns to add variety. 6. Experiment and Refine: Try different ideas,
melodies, and techniques. Don’t be afraid to experiment. Record your improvisations and listen critically. Identify what works and refine those elements. 7. Technical Proficiency: While creativity is crucial, ensure that your technical skills support your musical ideas. Practice challenging phrases to execute them cleanly and confidently. 8. Connect With the Song: Ensure that your solo complements the overall mood and
theme of the song. Listen to the backing track multiple times to understand the context deeply. Remember, writing a great guitar solo is a combination of skill, creativity, and understanding the musical landscape. Be patient, open to exploration, and enjoy the process of crafting a solo that enhances the song’s overall impact. FacebookXRedditPinterestEmail If you've ever listened to guitar solos that stays in your head long
after the music stops, you’'ve experienced the power of melodic guitar ideas. Great solos don’t just showcase technical ability—they express emotion and tell a story. The good news? You can learn how to craft your own memorable solos by focusing on melody, phrasing, and thoughtful note selection. In this guide, we’ll explore step-by-step techniques to unlock melodic guitar ideas that will take your solos from good to
unforgettable. Using scales, arpeggios, and dynamic phrasing, you’ll gain the tools to turn simple concepts into music that resonates. The foundation of a memorable solo is a strong, repeatable melodic idea. Think of this theme as the “hook” of your solo, much like a chorus in a song. It’s what listeners will remember and hum long after the solo ends. Use the pentatonic scale or a simple arpeggio to create a short, singable
phrase. Limit yourself to just three or four notes, focusing on rhythm and feel. Pro Tip: Repeat your theme throughout the solo, but add subtle variations to keep it fresh. SoloCraft is the ultimate guide to mastering guitar soloing, designed for players of all levels. Packed with step-by-step lessons, pro-level techniques, and real-world examples, SoloCraft teaches you how to navigate the fretboard, craft expressive solos, and
unlock your full potential as a lead guitarist. Whether you’re improvising, building speed, or adding emotion to your playing, SoloCraft gives you the tools to solo like a pro.Download Now Being creative in the moment and making musical sense of the chaos of improvisational moments is a core skill for every developing guitarist. Can the practice of writing guitar solos tap into a better version of our soloing prowess? When
given the time to write and react to music, do you have a show stopping guitar solo in you; just waiting to be discovered? Why Practice Writing Solos? Of course we can’t pre prepare every guitar solo we play and our improvisational skills still need to be top of the pile, but the pressure of ad libbing lines and phrases can often see us playing well within our comfort zone. During the throws of improvisation we are less likely
to consider our choice of notes, take musical risks or consider how well our off the cuff lines really compliment the music to which we are soloing. If penning guitar solos from scratch is not something you do regularly then here are some key pointers to help you on your way ...... 1. Write Away From The Guitar Thats right, put your axe away! Seems counter intuitive, right? However, coining melodies and songs without
your chosen instrument has been the main stay of song writers since the dawn of songwriting itself. We guitarists tend to be led by our fingers and as such, we more than often produce ideas based on familiar patterns and fingerings; taking your fretboard out of the equation frees you up from the restrictions of scales or those troublesome signature licks you always play! Try to listen to the backing track and simply hum or
sing a solo, find a recurring melody you like the sound of and make a mental note of it. Listen to the parts where you feel that speed, drama or tension may sound good and conversely where subtlety or softer dynamics would work better. You'll be surprised at the melodies and phrases you come up with when you don’t have licks and scales to set the borders. 2. Avoid The Home Notes (at least for a while) So, your backing
track is in A minor, let’s kick your first lick off on that A or C note and land on the A root again just to be sure! We all do it. But, considering a good guitar solo as a well told story, this has the narrative affect of a predictable movie plot, where you have already guessed the ending after 5 minutes. Leave your listener waiting for the resolution to those roots, 3rds and 5ths, throw in some plot twists by writing phrases which
start on the less obvious notes from the scale - in A minor: F (the 6th) and D (the 4th), for example, are less stable than your A, C or E. Holding out on landing on your key, predictable notes creates a sense that your solo isn’t finished - there’s more to your story. This entices the listener. If you choose to end a lick on a strong note; try displacing it so that it doesn’t land on the beat, or better still proceed or follow it with a
rhythmically or musically tense/outside phrase. Following on from point 3, giving your guitar solo a narrative - a beginning, middle and end - is a common theme in most legendary solos. Now that you have time to plan your solo, think about its direction; like a good story, you may want to start with an action packed event to grab your audience’s attention - a fast lick or aggressive bend. Or begin by introducing and
establishing your characters, before launching into some fancy finger work - choose a single melody to develop over the first few phrases or pick a single note/rhythm you want to set as a returning feature. Add a different mood in the middle of your solo for contrast, shock your audience with another plot twist - if they are expecting a quiet lick, write a zinger to throw them off guard! Add all your drama and musical
climaxes in the final part of your solo - save that big run or expensive lick you have written for the end and bring things home by landing on a strong note to finish your final phrase. Like a good story, your guitar solo should have twists and turns - a balance between stable and unstable sounding licks. 4. Use Rhythm As Your Blueprint When all else fails to engage your writing muse, stripping things back to rhythm only will
save the day. When all is said and done, it is the rhythm of your solo which most people will latch onto first. Much like point 1, put your guitar to one side and tap or clap out the contour of your guitar solo to the backing track; be inventive and consider rhythmic tension and drama/speed in the appropriate places. Once you can create something rhythmically interesting, then adding the notes is the easy part. You are more
likely to think in terms of distinct phrases and musical sentences this way. Once you are comfortable developing rhythmic themes, transfer this to one or two notes on your guitar - and be sure to continue to listen to how your rhythm compliments the other instruments on the track. Finally - be sure to record your efforts. Sure, they will all sound rough around the edges when you are developing your ideas but this will give
you a base from which to build full lines and phrases/melodies. Writing a solo or two is a perfect way to investigate your musical potential. If you have struggled with improvisation in the past then this will also provide you with another creative outlet for your lead guitar playing. Download Article Tips to build a guitar solo that wows your audience Download Article As a lead guitarist, guitar solos are the most memorable -
and potentially most intimidating - things you do. When you're just starting out, your solos will likely be mostly improvisation. But once you dive into writing songs, you'll need to write a guitar solo that others can play as well. Most guitar solos are based around scales, with a few tricks to make them unique and personal.[1] Find out the key of the song and decide which scale you want to use. Improvise over the song to get
a general feel of the music, then pick 8-10 notes to serve as the outline of your solo. Build the structure with 4-5 motifs, then incorporate pieces of the melody to help your solo fit in with the rest of the song. 1 Identify the key of the song you want to write a solo for. If you're writing a guitar solo you're likely in contact with the musician who wrote the song. This means you can easily find out what key the song was written
in and the chords that were used. Or if you have sheet music, you can simply look at the key signature.[2] Fool around on your guitar as you listen to the song 2 or 3 times. This may give you some early ideas for key tones or short licks that sound good. 2 Determine which scale you want to use. Pentatonic scales include 5 notes of the regular scale, removing the 4th and 7th notes from each octave. The shape you make with
your fretting hand can be moved up and down the neck to play the pentatonic scales of different keys.[3] The Minor Pentatonic Scale is a versatile scale used in rock, blues, and pop songs, as well as some jazz music. For a song in E minor, you would play:E| 0-3-|B| 0-3-----|G| 0-2 |D| 0-2 |Al-----0-2 |E]-0-3 | The Major Pentatonic Scale is happier and
brighter than the minor pentatonic scale and can be used in similarly bright songs. For a song in E major, you would play:e| 9--12--|B| 9--12 |G| 9--11 |D| 9--11 |A| 9--11 |E|--9--12 | Advertisement 3 Improvise a little over the song. Playing over the song allows you to get
comfortable with the chord changes and the general feel of the music. The pentatonic scale pattern sounds great over any chord change, so it frees you up to experiment a little and find something that sounds good.[4] At this stage, you're just playing around. Don't put too much pressure on yourself to come up with the perfect solo on the spot. Just make a note of particular phrases you find that you really like. Tip: When
playing over the song, play the root note of the chords to find the structure of the song on your fingerboard. This may also give you some ideas for riffs. 4 Choose simple whole notes to structure your solo. Try playing over the song again, and pick out 8 to 10 powerful notes that will serve as a sort of outline for your solo. Typically you'll place these notes on or immediately after chord changes.[5] These whole notes will
become the basic rhythm of your solo. From this framework you can branch out and improvise a little in between, knowing you have these notes to return to. 5 Find 4 or 5 motifs to connect listeners to the solo. A motif is a short 3- or 4-note phrase that you repeat several times throughout your solo. When you're writing your solo, come up with 4 or 5 you can possibly use, so you can choose the one that works the best.[6]
Keep your motif distinct from the main thread of your solo. For example, if you're using a phrase from the melody layered with a minor pentatonic scale, you might use a motif of 3 or 4 notes from the major pentatonic scale. 6 Incorporate pieces of the melody. Using a 4 or 5 note lick from the melody helps your solo fit in seamlessly with the rest of the song. Start with the same notes as the melody, then play the lick again,
adjusting 1 or 2 notes. Continue doing this 2 or 3 times until you end with a lick that sounds nothing like the original melody. Then you can return to the melody.[7] Gradually changing the notes balances the new with the old, taking your listeners on a journey with your solo and then bringing them back to where they started. Consider how the mood changes as you alter notes. For example, if you drop a couple of notes to
minor tones, the phrase starts to sound ominous and you build tension before bringing it back around. 7 Structure your solo as a story with a beginning, middle, and end. Start slow, including short phrases or pieces of the melody. Gradually build tension and drama through the middle, working up to the ending climax of your solo.[8] Typically you want to end triumphantly, with the best phrase of the solo or a particularly
fast set of notes. Then the other musicians will come back in to play the rest of the song where they left off. Taylor Swift, Singer-Songwriter Practice diligently to improve your skills. "I have to practice to be good at guitar. I have to write 100 songs before I write the first good one." Advertisement 1 Use hammer-ons and pull-offs to play notes faster. Hammer-ons and pull-offs are two essential techniques to use if you're
soloing on guitar. With a hammer-on, you basically tap the string with your finger on a higher fret to play another note without strumming. A pull-off is the reverse, when you remove a finger on a higher fret so that the string plays a lower note. When done correctly, the 2 notes slur together, creating a smoother sound. And since you don't have to strum each note separately, you can play much faster. Combine the
techniques and go back and forth between 2 notes for several beats to create a sort of trill in your solo. This works well at the end of phrases. 2 Mix in chords to bring power and drama to your solo. It's commonly understood that lead guitarists play single notes rather than chords - but there's no rule that says you can never play a chord just because you're the lead guitarist. Use chords to add body to root notes in your
solo or emphasize a particular phrase.[9] For example, if you used whole notes to build the basic outline of the structure of your solo, you could play some or all of those notes as chords, then fill in with single notes in between. 3 Bend strings at the end of phrases. To bend a string, fret it with 2 fingers and pull it across the fingerboard. As the string gets tighter, the pitch will go up. Pull from your wrist to bend the string,
using your fingers as levers. This puts less pressure on your fingers and wrist by distributing the effort.[10] Don't try to bend a string if it's not in tune. You could break the string. If you've never bent strings before, it's a technique that will take some practice to get right. Play the note you want to bend, then the note you want to bend the string to. That way you'll know when you've bent it far enough. 4 Use vibrato to add
emotion to your solo. Vibrato is a technique similar to string bending, except that you gently move the string up and down for a slight variation in pitch. Lock your fretting finger against the neck of your guitar to get a good pivot point, then wobble that finger up and down after strumming the note.[11] Vibrato is more difficult on the outside strings, since you don't want to pull the strings off the side of the neck.
Experiment with your vibrato, doing it at different speeds and bending the string at different distances. A small, slow vibrato is typically more appropriate for ballads while bending the string further and faster works well with rock songs. 5 Throw in ideas borrowed from other guitarists. Listen to guitarists you admire and watch their solo technique. If you see something you like, practice it and try to emulate it. The same
goes for motifs or riffs that capture your attention.[12] Simply copying others won't make you a great guitarist. Once you've learned how to emulate someone else's idea, play around with it and try to make it your own. All guitarists have influences, but the greatest have a signature style that builds on their influences rather than mimicking them. Tip: Borrowing a classic riff will bring a spark of recognition from your
listeners, and can also bring a little humor to your solo - particularly if the feel of the riff is at odds with the overall feel of the song. Advertisement 1 Kick off with a string bend and a pick scrape. Many rock guitar solos start out with the classic wail produced by a bent string. As the sound from the bend starts to fade, scrape the 2 lower strings with your pick to add some power to your solo.[13] To make the pick scrape
sound best, start below your pickups and run your pick up the 2 lowest strings. Leave some space between your fingers and the edge of your pick so your pick maintains flexibility. 2 Play a phrase from the melody in a different octave. Using this intro technique allows your solo to flow naturally from the song itself. Choose a phrase from the melody that you like and play it a couple of octaves higher, or a couple of octaves
lower than it's played in the song.[14] Playing a phrase from the melody a couple of octaves lower can give your solo a more ominous tone while raising it a couple of octaves produces a brighter tone. If you start with a phrase from the melody, you might also want to use a few notes from that same phrase as a motif running throughout your solo. Variation: Experiment with playing the phrase in a different mode than the
song. For example, if the song is in G Major, you might start your solo with a phrase from the melody played in G Minor. 3 Run up and down the pentatonic scale. Start your solo on a root note of the accompanying chord being played, then follow with the next 4 notes in the pentatonic scale for that key. Play the same 5 notes from highest to lowest to bring your solo back to its base.[15] Practice with different rhythms to
make this simple opening more interesting for your listeners.[16] 4 Combine opening techniques to add personal flavor. Once you've become familiar with different opening techniques, work on combining 2 or more to create a distinctive signature opening. There's no right or wrong way to do this - experiment until you find something you like.[17] For example, you might start with a string bend, then pick scrape and move
into a few bass notes of a phrase from the melody. Listen to acclaimed professional guitarists as much as you can to get ideas for what combinations work well together. Advertisement Ask a Question Advertisement Thanks Thanks Advertisement Thanks Advertisement Co-authored by: Professional Guitarist & Guitar Instructor This article was co-authored by Ron Bautista and by wikiHow staff writer, Jennifer Mueller, JD.
Ron Bautista is a professional guitarist and guitar teacher at More Music in Santa Cruz, California and the Los Gatos School of Music in Los Gatos, California. He has played guitar for over 30 years and has taught music for over 15 years. He teaches Jazz, Rock, Fusion, Blues, Fingerpicking, and Bluegrass. This article has been viewed 399,672 times. Co-authors: 56 Updated: April 21, 2025 Views: 399,672 Categories:
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priority for most guitarists. Whenever we talk about great players, it often comes down to comparing their iconic solos. So, why is this such an obsession among guitarists? It's a chance to get creative and showcase our styles. We can experiment with new ideas and techniques. Playing an incredible guitar solo just feels amazing - it makes all that practice worthwhile. It’s clearly an important skill for any guitarist, so
today we’re going to answer this crucial question: How can I write better guitar solos? Tip #1 - Analyze your favorites Good artists borrow, great artists steal. Most guitarists will admit that a huge portion of their playing style was stolen from their favorite guitar heroes. To write solos yourself, you must understand what a great solo consists of. The best way to do this is by actively listening to solos you enjoy. What is
active listening? It’s about paying close attention to the music. Instead of hearing a song as a whole, you break it down into separate parts. Then, figure out what each part is doing, and how it works musically. Many beginner guitarists hear a solo and imagine it as one big piece, which makes it seem much more complex and intimidating. Breaking it down into smaller sections will make it more manageable. Guitar solos
are, for the most part, a series of different licks and melodic lines put together. Let’s analyze Brain May’s solo in Bohemian Rhapsody to practice this concept. If we use active listening to break this part down, we can hear four distinct licks. Lick 1 Lick 2 Lick 3 Lick 4 Once you let your fingers cool down from that last lick, you can carry on and deconstruct the entire solo yourself in the same way. Consider another iconic
solo - Kirk Hammet’s work in Enter Sandman is also much less intimating once you realize it’s just a collection of small phrases linked together. If you want a challenge, check out our 10 best guitar solos list and try to break them down in the same way. So, how can this concept help us write our own solos? It’s about changing your perspective. You don’t have to think of a solo as one long epic piece. Instead, write short
licks over a few measures and string them together.One lick will often inspire the next and create a theme. Once you’'ve written a few melodic phrases, the rest may come easier. However, this begs the question: what’s the best way to write strong melodic phrases? Tip #2 - Sing it out Sitting down and improvising a solo can be a difficult thing to do, especially if you’re new to it. Many people find it easier to come up with
melodies in their minds that on the guitar. You can sing, hum, or even whistle the melodies you hear in your mind. It’s not necessary to be a great singer. It’s just about getting the notes out. If you can record what you vocalized, it will be much easier to figure out your ideas on the guitar later. Of course, it’ll be tricky to sing a fast, shreddy solo, but this method works wonders for figuring out basic melodic ideas. Some of
the most memorable melodies are the ones you can easily sing along to. Those are the “earworms” that get stuck in people's minds. If you find a good melody by singing it, you’ll already know it’s “singable”. Lynyrd Skynyrd’s Free Bird solo is catchy and memorable (even though the solo is longer than most songs!) Imagining the guitar as a voice singing lyrics can also help with adding an emotional connection to the
notes. Music is akin to telling a story Having one in mind while creating a melody it may make it more expressive and cohesive. Tip #3 - Keep it simple There is absolutely a time and place for guitarists to show off their technical abilities, but for the most part, you don’t need to go overboard when writing a solo. Your main focus should be on making the solo musical. No matter how badly you want to show off that new
technique, it needs to be suited to the song. If you do get the opportunity to add in some flashy guitar tricks, build up to them towards the end of the solo - this will make everything feel more climactic. You can do a lot with a simple melodic line We often just focus on what notes to play, but not necessarily how to play them. Once you come up with a melody or theme, you still have a world of options on how to play it.
Change your guitar tone for a totally different feel. Vary a couple of notes each time to keep it interesting. Alter the rhythmic feel of certain phrases. The Intro to Gary Moore’s Still Got the Blues is the same phrase or theme repeated but with some slight variations and changes to keep the audience on their toes. Key changes have a similar effect but can make a solo tricky to navigate. Check out how you can use the
CAGED system to familiarize yourself with the fretboard so you can easily keep up with an active chord progression. Not every guitar player wants to hear this, but music theory will have a huge impact on your solo-writing abilities. If you know the chord progression of a song, you can have much more control over the sound of your solo. A solid understanding of music theory allows you to write more intentional guitar
solos. For example, if you aim for a dissonant-sounding phrase, you already know which notes you need to play to achieve the sound. This will save you a lot of time and it makes writing solos easier. You don’t have to sit and try something over and over again to find the sound or harmony you’re looking for. Music theory gives more expressive freedom and allows us to easily communicate ideas to bandmates. Playing
music without knowing theory is like living in a country without knowing the language - you can do it, but it makes everything a bit more difficult. Check out the course about music theory for guitarists if you want to get deeper into theory. Tip #5 - Call and response This is a time-tested method to create an engaging guitar solo that goes all the way back to the blues masters. The “call” is a short phrase that often feels
“unfinished” or has a sense of tension. The “response” will be a similar-sounding phrase that ends the tension (usually by resolving to the root note). Think of it like a musical conversation with a question and an answer. The call and response technique is used in many genres and often by multiple instruments. You might have a string section playing one phrase with trumpets playing the response. Hendrix was a huge fan
of this - the structure of Voodoo Child is almost entirely call and response. Even guitar store kryptonite Stairway to Heaven has a great call and response section during the guitar solo: Tip #6 - Leave room to breathe When we get a chance to solo, it’s easy to get carried away. We want to show off our skills and not waste a second of our time to shine! Sometimes, the moments of silence between notes can be the most
important. Or channel your inner Gilmour and let one perfect note ring out for eternity. You need to let the music breathe - especially for more emotional phrases. If you play too many notes throughout a solo, there’s nothing for the listener to grab onto. The Thrill Is Gone is a great example of how you don’t need many notes to capture emotion. You've just got to hit the right note and the right time! Tip #7 - Perfection




kills creativity Don’t be too self-critical during the writing process! This is a big problem for many musicians who write original music. Nothing is ever perfect right away, and if you keep stopping to correct tiny things it will ruin your flow. Too much overthinking during the creative process is a total mood killer Save the judgmental stuff for when you listen back later Record, then review You hear things more objectively
when you're not also concentrating on playing. When reviewing, you’ll get a better idea of what works for the song. Sometimes the parts you enjoy playing don’t sound as good in context. The opposite is also true - there may be things you didn’t notice in the moment, but they sound great when listening back. “Perfect is the enemy of good”. If you're waiting for perfection before you move on, you won't get very far. It's
easier to edit something that already exists than to write something new from scratch, so let it all out and then refine it later! If you want to learn more about writing and playing guitar solos, check out our Soloing Learning Pathway. This extensive Learning Pathway is designed for intermediate guitarists with a basic soloing foundation who want to become confident lead guitarists and master the modes of the major
scale. With guided daily lessons, playalong exercises, interactive jams, and opportunities for personalized feedback on your playing, you’ll know what to work on at every step of the way. Check it out with a free 14-day trial to Pickup Music. Want to go lone wolf, solo shredding pitch-bending notes, flexing those fingers across your favorite scales. Nothing sounds as good as a very cool guitar solo, and learning to write one
is not as tasking as it might seem. When writing a guitar solo, have you ever thought your solo is good, but it sounds like many other lead guitar riff solos that you have heard? Is it because you've somehow subconsciously plagiarized your idols’ lead guitar licks and phrases? Perhaps, but most likely not. The goal is to sound good, and how you get to do that is your thing. Still, soloing is an art. Sometimes you might get
bored of your licks as they may sound repetitive, but here’s a quick fix—writing a guitar solo and drafting out your licks could take you a step up. To write a guitar solo, all you need is fingers that can wield a pen just as much as they crawl down the neck of your guitar. Some zest and perseverance will be needed as well. Scribbling down solos on your notepad will not come easy, but you'll get the job done with practice and
a lot of improvisation. In this article, I'll take your hands in mine and lead you down Riff avenue (pun intended) to teach you how to write your first guitar solo. Yes, improvise. Beethoven didn’t write his symphony in one sitting, and you don’t have to either. Improvisation is the first step when you decide to be a shredder. The significant distinction between an improvised and a prepared guitar solo is that the former is
created on the fly, while the latter is meticulously cooked up in advance. The difficulty of creating a planned guitar solo is exacerbated by the fact that most of the time, a planned solo is supposed to be played note for note on either a recording or in a performance. There will be an increased demand for precision in this case. I like to improvise my guitar solos with my bandmates, but when it comes time to record my solos,
I plan them out well. Obviously, you can pick up your guitar and start slamming fingertips on the fretboard, but you’d have to know what you are supposed to be doing. Here are the steps you need to take to write a guitar solo. I know I said improvisation was key; well, it is, but it isn’t. Let me explain. So there’s a beautiful song jamming away in the key of Bb (B-flat), and oh, there’s your cue. It’s time to chime in with your
shredding and show them who’s boss. You think “improvisation is key,” and you are jamming away in the F# (F-sharp) key. My God, the horror that you’d have introduced to that piece of music is beyond the beyond. Note to self: Always find the key of the song. Based on this, you need to know what key you’'re playing in to choose a scale for your guitar solo. You must listen to the music that is accompanying you to do this.
The guitar solo is your chance to shine, but this does not mean you should neglect the rest of the music and focus solely on your part of the song. You must not only perform on time, but you must also play in the correct key, and the guitar or bass riff that will accompany your solo will offer you hints as to what key the music is played in. To learn the key of a song you're performing along to, simply ask the composer what
key it’s written in. And if you're like me and have an excellent sense of pitch, you can identify the key of a piece of music simply by listening to it and playing random notes on your guitar until you find that sweet spot. A guitar riff written by you should be written in a specific key and with chord progressions that your solo will be played to. Now we get down to business, my friend. Scales are like roadmaps. They tell you
where you need to go and how to get there. Although there are an innumerable amount of guitar riff scales out there for specific musical genres, you only have to learn a few to start writing your solos. After finding the key, decide on the scale you’ll be using. A wide variety of scales are available, yet none of them is strictly “correct.” For beginners, it’s best to learn one scale first before moving on to more advanced soloing
techniques that use more than one scale at a time. If you're not familiar with any of the following scales, you can brush up on your knowledge of guitar scales and modes here. It's a good idea to learn two essential scales that can be used in any song when you’re just beginning to play guitar, and there are the Major and Minor Pentatonic scales. If you're stuck, use other parts of the song’s melody. Even if you don’t know
how to play a scale or have no idea what notes to play, playing the singer’s notes might give your solo structure. Get your feet wet by playing a four-to-five-note lick similar to the song’s primary theme or a lick you previously played. Play it once more, but this time with 1-2 notes differently. Write a beautiful, easy solo that blends in perfectly with the rest of the song by adjusting this lick 2-3 times and finishing on
something entirely distinct from your first lick. Consider a solo as a short story that builds suspense from beginning to end. All solos have structure, from Clapton’s piercing blues in “Layla” to the best-composed solos. They don’t just show off their technical prowess; they build gently, building intricacy over time to keep the listener engaged. Always try new things while improvising and see what happens. Occasionally,
you'll discover the solo right away, but more often than not, you’ll have to play it repeatedly before you’'ve whittled it down to an entire solo worth playing. Try new things and keep your mind open. Once you’ve got your notes down, you may begin to add flair and fun to the solo. Add little embellishments like bending some notes that hold for a long time to make them really sing and hit that beautiful sweet spot. The ability
to glide into notes is an important skill. Pull-off or hammer-on the strings? Master them and incorporate them into your solo. They’ll help you sound less bland and more fun to listen to. Can you improve the tempo and tension by cutting or adding notes? Is there a distinctive flavor to the music that comes from notes that aren’t in the scale? Explore your options, my friend. The neck is your oyster. Writing a guitar solo
shouldn’t be so hard if you read this article. I hope you have followed through every paragraph and are set to be the next Jimi Hendrix and possibly, from here on out, go out there and bless the world with licks only people who have gone to the crossroads can manage. Shred on! Free Guitar Solo Cheatsheet Download - This Is How I Write Guitar Solos Ever wonder how to approach writing a guitar solo that’s both melodic
and memorable? In this lesson, I'm breaking down exactly how I write guitar solos-from crafting the perfect opening phrase to building dynamics and nailing the emotional peaks. Whether you’'re jamming over a backing track or writing for an original song, these tips will help you create solos that feel personal and impactful. So, grab your guitar, and let’s dive into the process together. Trust me, this method will change
the way you think about soloing! Guitar Mastery Method - The Leader in Online Guitar Lessons We deliver epic guitar lessons for all ages, and can teach you how to play guitar with guitar lessons for beginners, right from the comfort of your own home. If you want guitar riffs, guitar chords, maybe a wicked guitar solo - no matter if it’s acoustic guitar or electric guitar, your journey begins here! From beginner guitar
lessons to guitar tabs, you ‘1l learn to play at your own speed, with a guitar tutorial to suit your every need from our friendly instructors. Every video is delivered in a fun, easy guitar tutorial format. So in no time you’ll be learning easy guitar songs for beginners, and much more! So if you're seeking your first guitar lesson to change your life, check out our website and become the guitarist of your dreams. Eddie Haddad
www.GuitarMasteryMethod.com #guitar #guitarlessons #guitarlesson #guitartutorial #guitartips #guitarsolo #solo #guitarist Free Guitar Solo Cheatsheet Download - This Is How I Write Guitar Solos Ever wonder how to approach writing a guitar solo that’s both melodic and memorable? In this lesson, I'm breaking down exactly how I write guitar solos-from crafting the perfect opening phrase to building dynamics and
nailing the emotional peaks. Whether you're jamming over a backing track or writing for an original song, these tips will help you create solos that feel personal and impactful. So, grab your guitar, and let’s dive into the process together. Trust me, this method will change the way you think about soloing! Guitar Mastery Method - The Leader in Online Guitar Lessons We deliver epic guitar lessons for all ages, and can
teach you how to play guitar with guitar lessons for beginners, right from the comfort of your own home. If you want guitar riffs, guitar chords, maybe a wicked guitar solo - no matter if it’s acoustic guitar or electric guitar, your journey begins here! From beginner guitar lessons to guitar tabs, you ‘Il learn to play at your own speed, with a guitar tutorial to suit your every need from our friendly instructors. Every video is
delivered in a fun, easy guitar tutorial format. So in no time you’ll be learning easy guitar songs for beginners, and much more! So if you're seeking your first guitar lesson to change your life, check out our website and become the guitarist of your dreams. Eddie Haddad www.GuitarMasteryMethod.com #guitar #guitarlessons #guitarlesson #guitartutorial #guitartips #guitarsolo #solo #guitarist Download Article Tips to
build a guitar solo that wows your audience Download Article As a lead guitarist, guitar solos are the most memorable - and potentially most intimidating - things you do. When you're just starting out, your solos will likely be mostly improvisation. But once you dive into writing songs, you'll need to write a guitar solo that others can play as well. Most guitar solos are based around scales, with a few tricks to make them
unique and personal.[1] Find out the key of the song and decide which scale you want to use. Improvise over the song to get a general feel of the music, then pick 8-10 notes to serve as the outline of your solo. Build the structure with 4-5 motifs, then incorporate pieces of the melody to help your solo fit in with the rest of the song. 1 Identify the key of the song you want to write a solo for. If you're writing a guitar solo
you're likely in contact with the musician who wrote the song. This means you can easily find out what key the song was written in and the chords that were used. Or if you have sheet music, you can simply look at the key signature.[2] Fool around on your guitar as you listen to the song 2 or 3 times. This may give you some early ideas for key tones or short licks that sound good. 2 Determine which scale you want to use.

Pentatonic scales include 5 notes of the regular scale, removing the 4th and 7th notes from each octave. The shape you make with your fretting hand can be moved up and down the neck to play the pentatonic scales of different keys.[3] The Minor Pentatonic Scale is a versatile scale used in rock, blues, and pop songs, as well as some jazz music. For a song in E minor, you would play:E| 0-3-|B| 0-3---
-|G| 0-2 |D| 0-2 |A]-----0-2 |E]-0-3 | The Major Pentatonic Scale is happier and brighter than the minor pentatonic scale and can be used in similarly bright songs. For a song in E major, you would play:e| 9--12--|B| 9--12 |G| 9--11 |D| 9--11 |A] 9--11 |E]--9-
-12 | Advertisement 3 Improvise a little over the song. Playing over the song allows you to get comfortable with the chord changes and the general feel of the music. The pentatonic scale pattern sounds great over any chord change, so it frees you up to experiment a little and find something that sounds good.[4] At this stage, you're just playing around. Don't put too much pressure on yourself to

come up with the perfect solo on the spot. Just make a note of particular phrases you find that you really like. Tip: When playing over the song, play the root note of the chords to find the structure of the song on your fingerboard. This may also give you some ideas for riffs. 4 Choose simple whole notes to structure your solo. Try playing over the song again, and pick out 8 to 10 powerful notes that will serve as a sort of
outline for your solo. Typically you'll place these notes on or immediately after chord changes.[5] These whole notes will become the basic rhythm of your solo. From this framework you can branch out and improvise a little in between, knowing you have these notes to return to. 5 Find 4 or 5 motifs to connect listeners to the solo. A motif is a short 3- or 4-note phrase that you repeat several times throughout your solo.
When you're writing your solo, come up with 4 or 5 you can possibly use, so you can choose the one that works the best.[6] Keep your motif distinct from the main thread of your solo. For example, if you're using a phrase from the melody layered with a minor pentatonic scale, you might use a motif of 3 or 4 notes from the major pentatonic scale. 6 Incorporate pieces of the melody. Using a 4 or 5 note lick from the melody
helps your solo fit in seamlessly with the rest of the song. Start with the same notes as the melody, then play the lick again, adjusting 1 or 2 notes. Continue doing this 2 or 3 times until you end with a lick that sounds nothing like the original melody. Then you can return to the melody.[7] Gradually changing the notes balances the new with the old, taking your listeners on a journey with your solo and then bringing them
back to where they started. Consider how the mood changes as you alter notes. For example, if you drop a couple of notes to minor tones, the phrase starts to sound ominous and you build tension before bringing it back around. 7 Structure your solo as a story with a beginning, middle, and end. Start slow, including short phrases or pieces of the melody. Gradually build tension and drama through the middle, working up
to the ending climax of your solo.[8] Typically you want to end triumphantly, with the best phrase of the solo or a particularly fast set of notes. Then the other musicians will come back in to play the rest of the song where they left off. Taylor Swift, Singer-Songwriter Practice diligently to improve your skills. "I have to practice to be good at guitar. I have to write 100 songs before I write the first good one." Advertisement 1
Use hammer-ons and pull-offs to play notes faster. Hammer-ons and pull-offs are two essential techniques to use if you're soloing on guitar. With a hammer-on, you basically tap the string with your finger on a higher fret to play another note without strumming. A pull-off is the reverse, when you remove a finger on a higher fret so that the string plays a lower note. When done correctly, the 2 notes slur together, creating a
smoother sound. And since you don't have to strum each note separately, you can play much faster. Combine the techniques and go back and forth between 2 notes for several beats to create a sort of trill in your solo. This works well at the end of phrases. 2 Mix in chords to bring power and drama to your solo. It's commonly understood that lead guitarists play single notes rather than chords - but there's no rule that says
you can never play a chord just because you're the lead guitarist. Use chords to add body to root notes in your solo or emphasize a particular phrase.[9] For example, if you used whole notes to build the basic outline of the structure of your solo, you could play some or all of those notes as chords, then fill in with single notes in between. 3 Bend strings at the end of phrases. To bend a string, fret it with 2 fingers and pull it
across the fingerboard. As the string gets tighter, the pitch will go up. Pull from your wrist to bend the string, using your fingers as levers. This puts less pressure on your fingers and wrist by distributing the effort.[10] Don't try to bend a string if it's not in tune. You could break the string. If you've never bent strings before, it's a technique that will take some practice to get right. Play the note you want to bend, then the
note you want to bend the string to. That way you'll know when you've bent it far enough. 4 Use vibrato to add emotion to your solo. Vibrato is a technique similar to string bending, except that you gently move the string up and down for a slight variation in pitch. Lock your fretting finger against the neck of your guitar to get a good pivot point, then wobble that finger up and down after strumming the note.[11] Vibrato is
more difficult on the outside strings, since you don't want to pull the strings off the side of the neck. Experiment with your vibrato, doing it at different speeds and bending the string at different distances. A small, slow vibrato is typically more appropriate for ballads while bending the string further and faster works well with rock songs. 5 Throw in ideas borrowed from other guitarists. Listen to guitarists you admire and
watch their solo technique. If you see something you like, practice it and try to emulate it. The same goes for motifs or riffs that capture your attention.[12] Simply copying others won't make you a great guitarist. Once you've learned how to emulate someone else's idea, play around with it and try to make it your own. All guitarists have influences, but the greatest have a signature style that builds on their influences
rather than mimicking them. Tip: Borrowing a classic riff will bring a spark of recognition from your listeners, and can also bring a little humor to your solo - particularly if the feel of the riff is at odds with the overall feel of the song. Advertisement 1 Kick off with a string bend and a pick scrape. Many rock guitar solos start out with the classic wail produced by a bent string. As the sound from the bend starts to fade,
scrape the 2 lower strings with your pick to add some power to your solo.[13] To make the pick scrape sound best, start below your pickups and run your pick up the 2 lowest strings. Leave some space between your fingers and the edge of your pick so your pick maintains flexibility. 2 Play a phrase from the melody in a different octave. Using this intro technique allows your solo to flow naturally from the song itself.
Choose a phrase from the melody that you like and play it a couple of octaves higher, or a couple of octaves lower than it's played in the song.[14] Playing a phrase from the melody a couple of octaves lower can give your solo a more ominous tone while raising it a couple of octaves produces a brighter tone. If you start with a phrase from the melody, you might also want to use a few notes from that same phrase as a motif
running throughout your solo. Variation: Experiment with playing the phrase in a different mode than the song. For example, if the song is in G Major, you might start your solo with a phrase from the melody played in G Minor. 3 Run up and down the pentatonic scale. Start your solo on a root note of the accompanying chord being played, then follow with the next 4 notes in the pentatonic scale for that key. Play the same
5 notes from highest to lowest to bring your solo back to its base.[15] Practice with different rhythms to make this simple opening more interesting for your listeners.[16] 4 Combine opening techniques to add personal flavor. Once you've become familiar with different opening techniques, work on combining 2 or more to create a distinctive signature opening. There's no right or wrong way to do this - experiment until you
find something you like.[17] For example, you might start with a string bend, then pick scrape and move into a few bass notes of a phrase from the melody. Listen to acclaimed professional guitarists as much as you can to get ideas for what combinations work well together. Advertisement Ask a Question Advertisement Thanks Thanks Advertisement Thanks Advertisement Co-authored by: Professional Guitarist & Guitar
Instructor This article was co-authored by Ron Bautista and by wikiHow staff writer, Jennifer Mueller, JD. Ron Bautista is a professional guitarist and guitar teacher at More Music in Santa Cruz, California and the Los Gatos School of Music in Los Gatos, California. He has played guitar for over 30 years and has taught music for over 15 years. He teaches Jazz, Rock, Fusion, Blues, Fingerpicking, and Bluegrass. This article
has been viewed 399,672 times. Co-authors: 56 Updated: April 21, 2025 Views: 399,672 Categories: Playing Guitar | Guitar Print Send fan mail to authors Thanks to all authors for creating a page that has been read 399,672 times. "As a pianist/orchestrator I'm tasked with writing out a guitar solo, originally notated with only chord symbols, for use in musical theater. This definitely helped me better understand how a
guitar riff/solo is constructed and ended up allowing me to put together something pretty 'Wicked!' ;)"..." more Share your story
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